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PREFACE / ITPETHCJIOBHE 


TeopeTu4ueckyt0 OcHOBy TocoOuA CocTaBHIIM Tpydbl OpuTaHcKHx 
MW OTCYCCTBEHHBIX (POHETHCTOB KOHIIa XX — Hayasia XXI B. Ipen- 
JlaraeMbIM MaTepHasl pa30uT Ha WeCTb MOsyel B COOTBETCTBHM C 
pa0o4uuM T1yaHOM JHMCIMMIMHbI UW UMeeT I[esIbIO pa3BHTHe HaBbIKOB 
MMUTAIIMH, BOCIIPOH3BeJ,eCHHA HW CO3JaHHA OCHOBHBIX (POHETHYCCKUX 
CTPYKTY)P B pa3JIM4HbIX BUax peyeBolt JeaTesIbHOCTH. Kaxkyqbii MO- 
ItyJib CO“eTAaeT B Cebe TeOpeTH4eCKHe U MpakTH4ecKHe 3aaHHA JIA 
OBAICHHA U 3aKPeIJICHHA MOJIYYCHHBIX 3HAHHM BO BPeMA ayIMTOP- 
HbIX 3aHATHH WB XOJC CAMOCTOATEIBHOM padoTHl. 

TeopeTuyeckve pa3jeJIbl MOCIeOBaTeIbHO OCBeIalOT OCHO- 
BbI aHIIMHCKOM (OHETUKH: paOoTy OpraHoB peyn, KiIaccHpuKalnn 
TIaCHbIxX MW COMIacHbIX (OHEM, ABJICHHA ACCHMMJIALMH VM ajlaliTalun, 
ciloroyesIeHve HU CJIOBeECHOe yapeHe, CHJIbHbIe HU ciaOble (POpMbI 
CIWKEOHBIX CJIOB, HHTOHAIMIO. bOJbIIMHCTBO BOMPOCOB HU 3aaHHit 
TeEOPeCTHYECKOLO IijlaHa CHAOKCHO KJIFOUAMH, ATO TO3BOJIACT MCIIOJIb- 
30BaTb MaTepHall JIA pa3BUTHA HaBbIKOB CaMOKOHTPOIIA. 

IIpakruyeckad 4YacTb KaKOTO MOyIA CONepxKUT POHeETHYeCKHe 
yIlpaxkHeHHaA, HallpaBsIeHHble Ha OTPaOOTKy apTHKyJIALMM Kak OTeJIb- 
HbIX 3BYKOB, TaK HM 3BYKOBBIX CTbIKOB, KOTOPbIe MIpeCTAaBJIAIOT OCOOeH- 
HY!O TPYHOCTb JIA W3yYarOUlHX aHMIMNCKHH A3bIK. Bce yipaxkHeHua 
cOjlepxKaT TOAPOOHbIe MeTOMYeECKHe yKa3aHHA, PaCKpbIBarOLIHe Ux 
ljeIb, KOMMYHHMKaTHBHY!O HallpaBsIeHHOCTb WH (OpMy BBITIOJIHeHHA. 
Hasmune MHTOHAIHOHHOM pa3MeTKH B ylIpaxkHeHHAX, TeKCTaXx M1 Ma- 
jlorax ciocoOctTByeT WpeOTBpallleHHO BO3MOX%KHbIX OWMMOOK. JIA 
OCBOCHHA Oa30BbIX MHTOHAIHOHHBIX MOjleIeH MpelarartoTCsA TEKCTbI 
TMasIOrTM4ecKOrO XapakTepa: TEKCTHI JIA UTCHHA MU 3ayYHBaHHA Hali- 
B3YCTb, MOJ[CUIM JIA CO3TaHHA AHAJIOPMYHBIX JMaIOrOB C MCIIOIb30Ba- 
HHeM IipeyyiaraeMbIxX MaTepHasiOB, TCKCTHI JVI MHTOHAIMOHHOH pa3- 
MeTKH H MIpeIOKeHHA JIA (OHETHYECKOLO aHaliH3a. 

Martepua MocoOns 43s10%KeH C yAeTOM MOCTeleHHOrO Hapacta- 
HHA CIOXKHOCTH, IeJIbIO YIPaKHCHHM ABIIAeTCA MOCIeOBaTeIbHOe 
OBIaeHHe HaBbIKaMM BOCIIPOHM3BeAeCHHA HW aKTMBHOTO coO3jjaHHa 
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OCHOBHBIX (POHCTHYCCKHX CTPYKTyp A3bIKAa B CBA3HOM peuu. Tpe- 
HHpOBOYHbIN MaTepHasl, OTMCYCHHBIM 3HAadKOM 7, OIDKeH J]eMOH- 
CTPpHpoBaTbcA MpenosaBatTesiem. 

II[pusoxeHua cofepxKaT HeOOxORHMBI ciipaBOUHbIit MaTepual: 
TlepedeHb (POHETH4YeECKHX CHMBOJIOB JJId UTCHHA MW HallWcaHua TpaH- 
CKPHMMMH; TWepedeHb CHJIBHBIX HM CIaObIX (OPM CJIy2KCOHBIX CJIOB C 
IiIpHMepamu; llepeyeHb MCIOIb30BaHHbIX B MOCOOHH POHeTH4eCKHX 
TCPMHHOB B asiaBHTHOM MopsyKe C TpaHcKpuMMel HU MepeBoOM. 

TlocoOve npeqHa3sHayeHO JIA NMOATOTOBKH OakaslaBpoB TIO Ha- 
lpapenuro 032700 — «Dunonorum, Upodusb «3apyOexHaa du- 
JIONOTUA». 


Module | 


THE SPEECH ORGANS. ENGLISH CONSONANT 
PHONEMES 


1. The Speech Organs (Articulators) and Their 
Functions / The Production of Speech Sounds 


All the sounds we make are the result of muscles contracting. 
The air from the lungs passes into the wind-pipe, then into the larynx 
where the vocal cords are located and then goes through the vocal tract 
different parts of which are called articulators or speech organs. 

Voice is produced when the airflow forced between the vocal 
cords brings them together and makes them vibrate. When the vocal 
cords are wide apart and do not vibrate the airflow escapes easily 
and no voice is produced. 

The diagram shows the speech organs that we use in the pro- 
duction of different speech sounds. 


upper teeth 
hard soft palate (velum) 


palate 


alveolar ridge 


upper lip 


lower lip 
pharynx 


lower teeth 


Fig. 1. The Speech Organs 


7 


The speech organs are divided into active (movable) and passive 
(fixed). 


Active Speech Organs Passive Speech Organs 
the vocal cords (in the larynx) the hard palate 

the tongue the alveolar ridge 

the lips the teeth 


the soft palate 


The Palate The Tongue 

(the roof of the mouth) 

the soft palate (the velum) with _ the back part 

the uvula 

the hard palate the front part 

the alveolar ridge the blade with the tip 


When the soft palate is raised the air escapes through the mouth 
cavity; when it is lowered the air escapes through the nasal cavity. 

In the process of articulation, i.e. production of speech sounds, 
active and passive speech organs come into contact. 

Speech sounds are divided into vowels and consonants. Vowels are 
voiced speech sounds produced in the mouth cavity with no obstruction 
to the airflow. Consonants are produced with a complete or an 
incomplete obstruction to the airflow. They can be voiced and voiceless. 

A complete obstruction 1s formed when two speech organs 
come in contact and thus block the air-passage through the mouth. 
An incomplete obstruction is formed when an active speech organ 
is held so close to a passive speech organ that the air-passage gets 
narrowed, or constricted but is not blocked. 

One should discriminate speech sounds from phonemes. The 
phoneme is the smallest language unit which has a set of distinctive 
features and helps to make words and their forms. Sounds are 
realizations of phonemes in speech. Thus there are 20 vowel pho- 
nemes and 24 consonant phonemes in English. 


Exercise 1. 
Answer the following questions. Check up your answers with the key. 


1) On the diagram provided various speech organs are indicated 
by numbered arrows (a — e). Give the names for the speech 


organs. 


(b) » 
(c 


LT 
any 


2) Name the active speech organs. Say where they are situated. 
3) Name the passive speech organs. 

4) What speech organs are found in the mouth cavity? 

5) What parts is the roof of the mouth divided into? 

6) What are the parts into which the tongue is divided? 

7) Where are the vocal cords situated? What makes them vibrate? 
8) How is voice produced? 

9) What two groups are speech sounds divided into? 

10) How do consonants differ from vowels? 

11) Define the two types of obstruction. 

12) What is the phoneme? 


2. The Classification of English Consonant 


Phonemes 


I. According to a) the type of obstruction and b) the manner of 
the production of noise consonants are subdivided into: 


occlusive noise consonants | plosive p, b, t, d, k, g 
affricative tf, & 
nasal sonorants m,n, 
constrictive noise fricative f, v, 98, 0, 
consonants S, Z,J,3,h 
constrictive constrictive median w,r,j 
sonorants 
lateral ] 


II. According to a) the active speech organ and b) the place of 
obstruction consonants are subdivided into: 


a) 
lingual forelingual apical t,d,n,1,s, z, 9, 
0, ff, &, S,3 
cacuminal r 

mediolingual tf, &, j 
backlingual k,g,0 

labial bilabial p, b, m,w 
labiodental f, v 

glottal h 
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b) 


interdental 6,0 

alveolar t,d,n,1,s,z 
palato-alveolar J, 6,3 
post-alveolar r 

palatal j 

velar k,g,0 


III. According to a) the work of the vocal cords and b) the force 
of articulation consonants are divided into: 


a) voiced a) voiceless 


b) lenis (relatively weak) 


b) fortis (relatively strong) 


b, d, g, &, v, 6, Z,3 


p,t,k, ff, f, 0, s, J, h 


IV. According to the position 


of the soft palate consonants are 


divided into: oral_and nasal (m, n, 1). 


Exercise 1. 
Study the classification of English consonants and answer the following 
questions. Check up your answers with the key. 


1) How many letters are there in the English alphabet and how 
many sounds do they give? 

2) How many consonant phonemes are there in English? 

3) What groups of consonants are found according to the type of 
obstruction and the manner of the production of noise? 

4) What three groups are English consonants divided into according 
to the active organ of speech? 

5) What passive speech organs may serve as points of articulation 
for interdental, alveolar, palato-alveolar and _ post-alveolar 
consonants? 


6) What groups of consonants are found according to the work of 
the vocal cords? 

7) What two groups of consonants are found according to the 
position of the soft palate? How are nasal consonants produced? 

8) What plosive consonants do you know? Which of them are 
aspirated before stressed vowels? 

9) Name alveolar consonants. Which of them are occlusive? 

10) What constrictive fricative consonants and constrictive sonorants 
do you know? 

11)Name affricates. What are they according to the place of 

obstruction? 

12) Name forelingual, mediolingual and backlingual consonants. 

13) What labial consonants do you know? 

14) Name palato-alveolar consonants. 

15) Name nasal sonorants. Are they occlusive or constrictive? 


Exercise 2. 
Say what common features the following groups of consonants have. 
Check your answers with the key. 


1) [tc d, Nn, l, Ss, Z, 0, 0,S, 3] 
2) [m,n, np] 

3). [t,.d, 1,1; 8,7] 

4) [k, g, 0] 

5) [w, 14,3] 

6) [p, b, m, w] 

7) [p, b, t, d, k, g] 

8) [9, 6,s, z, 1] 


3. Occlusive Noise Plosive Consonants 
[p, b, t, d, k, g] 


[p, b] are occlusive, noise, plosive, bilabial, oral consonant pho- 
nemes. [p] is voiceless, fortis; [b] is voiced, lenis. 
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The lips are brought together and form a complete obstruction. 
Then the lips open quickly and the air escapes with plosion. In case 
with [b] the vocal cords are brought together and vibrate; in case 
with [p] the vocal cords are kept apart and do not vibrate. 


REMEMBER: voiceless plosives [p, t, k] are aspirated before 
a stressed vowel, if not preceded by the sibilant [s]. To distinguish 
between the final voiced and voiceless plosives mind the length of 
the preceding vowels. 


Exercise 1. 2 
Distinguish between [p] and [b]. 


pit bit rope robe 
pat bat tripe tribe 
port bought tap tab 
pull bull cup cub 
pride bride rip rib 


[t, d] are occlusive, noise, plosive, forelingual, apical, alveolar, 
oral consonant phonemes. [t] is voiceless, fortis; [d] is voiced, lenis. 

The tip of the tongue is pressed against the alveolar ridge 
which forms a complete obstruction. Then the tongue tip is quickly 
removed from the alveolar ridge and the air escapes with plosion. 
In case with [d] the vocal cords are brought together and vibrate. In 
case with [t] the vocal cords are kept apart and do not vibrate. 


Exercise 2. 4 
Distinguish between [t] and [d]. 


two do sight side 
ten den heart hard 
ton done plate played 
town down bat bad 
train drain set said 
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[k, g] are occlusive, noise, plosive, backlingual, velar, oral con- 
sonant phonemes. [k] is voiceless, fortis; [g] is voiced, lenis. 

The back of the tongue is brought into contact with the soft 
palate which forms a complete obstruction. Then the back of the 
tongue is quickly removed from the soft palate and the air escapes 
with plosion. The vocal cords vibrate in case with [g]. 


Exercise 3. 2 
Distinguish between [k] and [g]. 


could good leak league 
cot got pick pig 
coat goat lock log 
cave gave ankle angle 
clue glue crow grow 
Exercise 4. 


Practise the following tongue-twisters. 


1. Picky people pick Peter Pan Peanut butter. 

Peter Pan peanut is the peanut picky people pick. 

A big bad baby brought the bought black blanket back. 
I'll have a proper cup of coffee in a copper coffee-cup. 
The two-twenty-two train tore through the tunnel. 

The great Greek grape growers grow great Greek grapes. 


he elle 


Exercise 5. 4 
Imitation. Practise the phonetic difficulties before you start the 
conversation. 


‘tea and ‘coffee a 'cup_of ‘coffee ‘count them 

at ‘breakfast a ‘cup of ‘tea in the ‘tea break 
‘biscuit a ‘couple of 'cups of ‘tea at ‘three 

‘keep me a ‘couple of 'cups of ‘coffee and ‘three 

and ‘later ‘four ‘cups of ‘coffee drink 

a ‘couple 'three 'cups of ‘tea get ‘in 
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: 'How many ‘cups of 'tea and _ coffee | do you 'drink each ‘day? || 
Pll ‘count them. || I ‘drink ‘two.cups of . coffee at ,breakfast. || 
In the 'morning “break, | I ‘drink a‘nother ocup of «coffee. || In 
the ‘tea ,break | at 'three o’,clock, | I have a 'cup of ,tea | and 
a ‘biscuit. || 'When I get 'in from “work, | I ‘drink a ‘couple of 
ocups of otea. || And ‘later in the “evening, | I . drink a'nother 
‘cup of ‘coffee. || 

A: 'So that’s 'four 'cups of “coffee | and ‘three |. cups of “tea. || 

B: ‘Yes. || And ‘if I’m ‘working “late, | I have a ‘couple of . cups of 
coffee | to 'keep me a'wake. || 


WP 


4. Occlusive Affricative Consonants [t/, &] 


[t{, d3] are occlusive, noise, affricative, fore- and mediolingual, 
apical, palato-alveolar, oral consonant phonemes. [t{] is voiceless, 
fortis; [dj] is voiced, lenis. 

The tip and the blade of the tongue touch the back part of the 
alveolar ridge and form a complete obstruction. Then the front of 
the tongue is raised towards the hard palate, the tongue tip is slowly 
removed from the alveolar ridge and the air escapes through the 
narrowing with friction. 

[t{] is not so palatalized as the Russian corresponding sound. 


Exercise l. 4 

Read the words with [t/] and [cd]. 

Do not palatalize [t/, &] in the word-final position. Prolong the vowel 
before the final [cd]. 


chin gin rich ridge 
chear jeer search surge 
choke joke H age 

chain Jane larch large 
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Exercise 2. 4 
Say these phrases with [t/] after [t]. Link the words together, to help 
you say [t/] correctly. Mind that [t] loses its plosion before [tf]. 


It’s 'quite ‘cheap ‘Don’t ‘cheat 

a ‘white ‘chair a ‘great ‘chance 
a ‘hot 'cheese ‘sandwich a 'fat ‘child 
Exercise 3. 


Practise the following tongue-twisters. 


i 


2s 
3: 
4. 


If two witches were watching two watches, which witch would 
watch which watch? 

A gentle judge just judges justly. 

Which witch wished which wicked wish? 

Can you imagine an imaginary menagerie manager, imagining 
managing an imaginary menagerie? 


Exercise 4. 4 
Imitation. Practise the phonetic difficulties before you start the 
conversation. 


'things have ‘changed; ‘last ,match; ~ beaten; 'seven-year-*old ‘child. 


w > 


: 'Can you 'play ‘chess? || 
: “Yes, | I en'joy chess very ‘much. || 'l was a ‘chess ‘champion 


when I . was a,child. || 


: And 'are you 'still a ,champion chess °player? || 
: »No, | 'things have ‘changed.|| In my ‘last ,match | I was “beaten | 


by a 'seven-year-*old ‘child.|| “I think | she’s a 'future ‘champion! || 


5. Occlusive Nasal Sonorants [m, n, n] 


[m] is an occlusive, bilabial, nasal sonorant. 
The lips are pressed together and form a complete obstruction in 


the mouth cavity. 
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[n] is an occlusive, forelingual, apical, alveolar, nasal sonorant. 

The tongue tip touches the alveolar ridge and forms a complete 
obstruction in the mouth cavity. 

[pn] is an occlusive, backlingual, velar, nasal sonorant. 

The back of the tongue is raised and touches the soft palate 
forming a complete obstruction in the mouth cavity. To produce [m, 
n, 1] the soft palate is lowered and the air escapes through the nasal 
cavity. The vocal cords are drawn together and vibrate. 


Exercise 1. 2 
Distinguish between [n] and [pn]. 


sin sing sinner singer 
ran rang win wing 
ton tongue thin thing 
son sung ban bang 


Exercise 2. 4 
Pronounce [np] with and without [k] and [g]. 


wink wing ‘finger ‘singer 
sink sing ‘anger ‘hanger 
rink ring "Bangor ‘longing 
stink sting ‘hunger ‘ringing 
Exercise 3. 


Practise the following tongue-twisters. 


There was a minimum of cinnamon in the aluminum pan. 
Young King Kong was stronger than strong. 

I thought of thinking of thanking you. 

Singing Sammy sang songs on sinking sand. 


pracaat seas 


Exercise 4. 4 
Imitation. Practise the phonetic difficulties before you start the 
television announcement. 
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"Britain the ‘European 


‘golden the 'winning ‘song 
'Sweden ‘spring again 
spring ‘young again 
ninth runners-'up 


"Britain has ‘won the 'European 'Golden ‘Song ,Contest, | for the 
‘ninth “time. || The 'winning ,song | is ‘'Bells are ‘Ringing’, | 'sung by 
"Kay ‘King. || 

"Last year’s ,winners, |“Sweden, | 'came ‘second. || 'Their new ,song!} 
is called | ‘'Bing 'Bang ‘Bong.’ || 

o Runners-'up were ‘Denmark, | with the »song | ‘It’s ,Spring A°gain, 
I’m ‘Young Acgain.’ || 


6. Consonants in Contact 


A phoneme is one of the basic distinctive units of a language. 
It possesses and demonstrates all its characteristic features to 
the full extent. For example the phoneme [k] is characterized as 
occlusive, noise, plosive, aspirated, backlingual, velar, voiceless, 
fortis, oral. 

Phonemes are realized in speech through sounds which can’t 
occur in isolation. They always have neighbours and can’t help 
influencing one another changing each other’s features. Thus in 
speech we mostly deal with different variants of phonemes, i.e. 
those which lack some of their features or have modified ones. 
For example the phoneme [k] in the word fact lacks two important 
features: plosion and aspiration. It is a plosionless and unaspirated 
variant of the phoneme [k]. 

A phoneme has different variants due to: 

a) specific ways in which a sound is joined to the following one; 

b) the position of a sound in a syllable or a word; 

c) assimilation / adaptation. 
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Some specific ways of sound joining 


Loss of Plosion 


When two plosives are in contact there’s a complete loss of 
plosion of the first sound, that is the obstruction is removed and a 
plosion is heard only after the second consonant. 

Plosionless variants of the plosives [p, b, t, d, k, g] are also 
found before the affricative consonants [tf, &3] within a word or at 
the word-junction, e.g. actor, sit down, a black chair. 


Nasal Plosion 


The nasal plosion takes place at the junction of plosives with the 
nasal sonorants [m, n]. The articulation of the sonorant starts when 
the articulation of the plosive consonant is not yet finished. As a 
result of this the airflow passes through the nasal cavity producing 
the effect of a nasal plosion. 

Nasally exploded variants of plosives are found both within a 
word and at the word-junction, e.g. help me, garden, ask me. 


Lateral Plosion 


The lateral plosion takes place at the junction of plosives 
with the lateral sonorant [l].The plosion is heard during the 
pronunciation of the sonorant as the airflow passes along the sides 
of the tongue. 

Laterally exploded variants of plosives are found both within a 
word and at the word-junction, e.g. little, that lesson, middle, clock. 


Some Specific Ways of Pronunciation 


Loss of Aspiration 


The plosives [p, t, k] are aspirated only when they occur at 
the beginning of a stressed syllable as in pin, tail, come, play. An 
aspirated consonant is one that is accompanied by a brief [h]-sound. 

Aspiration is lost at the beginning of a stressed syllable when 
the voiceless plosives [p, t, k] are preceded by the sibilant [s]. Thus 
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unaspirated variants of [p, t, k] are used after [s] before a stressed 
vowel, e.g. sky, step, spy. 

Unaspirated variants are naturally used before unstressed vowels 
and in the word-final position, e.g. car'toon, ripe, to ‘write. 


The [h|-phoneme in Intervocalic Position 


A partially voiced variant of the voiceless [h] is used between 
vowels, i.e. in intervocalic position within a word or at the word- 
junction, e.g. behind, I have, a house. 


The Clear and Dark {\| 


The clear variant of the lateral sonorant [1] is used before vowels 
and the median sonorant [j] within a word and at the word-junction. 
In this position the front of the tongue is raised towards the hard 
palate which palatalizez the sound, e.g. value, lesson, will you, loose, 
all are here. 

The dark variant of [1] is used before consonants and in the 
word-final position. In this position the back of the tongue is raised 
towards the soft palate, which gives a dark shade to the sound, e.g. 
tell, sell, children, failed, Welsh. 


Exercise 1. 
Revise the rules and answer the following questions. Check up your 
answers with the key. 


1) What variants of English consonants due to the specific way of 
their junction do you know? 

2) What variants of the plosives are used before another plosive or 
the affricates [tf, dj]? e.g. looked, a big_table, a great_deal, that 
chair, stop Jane. 

3) What variants of the plosives are used before [n, m]? e.g. didnt, 
midnight, darkness, top marks, cold milk. 

4) What variants of the plosives are used before [I]? e.g. middle, 
lately, apple, should like, jungle, table. 
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5) What is the difference in pronouncing the plosive consonants in: 
team — steam, port — sport, car — scar? 

6) What variant of [I] is pronounced in: tell_you, all_young, left, 
splash, clean? 

7) What variant of [h] is used in intervocalic position? e.g. anyhow, 
perhaps, the honey. 


Exercise 2. 
Practise the following words and combinations. Make sure you can 
pronounce everything correctly. 


speak apt sobbed ‘please ‘happen ‘hobnob 
sport except fibbed ‘place = ‘halfpenny _—‘‘hobnail 
spell —'stopped stabbed ‘plan 'shop-man ‘ribbon 
spade ‘hope to ob'tain ‘plenty ‘help me 'table 
spoon 'ripe‘corn 'rub‘down  'plead ‘stop me ‘pebble 
spy 'stoop'down 'globe‘trotter ‘dimple ‘top'meeting ‘terribly 


1) Mind unaspirated [p] after [s]. 

2) Pay attention to plosionless variants of [p] and [b] before another 
plosive. 

3) Observe nasal and lateral plosions. 


Exercise 3. 
Group the words in which you find: 


1) Nasally exploded variants of plosives; 
2) Laterally exploded variants of plosives; 
3) Plosionless variants of plosives; 

4) Unaspirated variants of plosives; 

5) Clear variant of []]; 

6) Dark variant of [l]; 

7) Voiced variant of [h]. 
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Check up your answers with the key. 


good luck a cold day kill 
blackmail article lime 
victory glass lecture 
law screen football 
behave beforehand apartment 
belt meet me bicycle 


sparrow pardon stone 


Module II 


ENGLISH CONSONANT PHONEMES 
(CONTINUATION) 


1. Constrictive Noise Fricative Consonants [f, v, s, z, 
0, 6, f, 3, h] 


[f, v] are constrictive, noise, fricative, labio-dental, oral 
consonant phonemes. [f] is voiceless, fortis; [v] is voiced, lenis. 

The lower lip is raised to the upper teeth, forming a flat 
narrowing through which the air escapes with friction. In case with 
[v] the vocal cords vibrate. 


Exercise 1. 4 
Distinguish between [v] and [f]. Observe the positional length of vowels 
before the final consonants. 


van fan leave leaf 
very ferry save safe 
veil fail alive a life 
veal feel believe belief 
vine fine prove proof 
vole foal 


Exercise 2. J 
Pronounce the following word-combinations with ‘of-phrases’. Take 
care not to devoice [v] in the preposition. 


a ‘piece of ‘meat a ‘lump of ‘lead 

a ‘loaf of ‘bread a 'spot of ‘grease 
a ‘pinch of ‘pepper a ‘ball of ‘cotton 
a ‘roll of ‘nylon a ‘portion of ‘veal 
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a ‘patch of ‘dust a ‘bottle of ‘wine 


a ‘cup of ‘tea a ‘plate of ‘soup 

a ‘spoonful of ‘sugar a ‘bar of ‘chocolate 
a ‘bit of ‘ginger a ‘layer of ‘rubber 
a'slice of ‘ham a ‘bowl of ‘water 


[s, z] are constrictive, noise, fricative, forelingual, apical, 
alveolar, oral consonant phonemes. [s] is voiceless, fortis; [z] is 
voiced, lenis. 

The tip and the blade of the tongue are held close to the alveolar 
ridge, forming a round narrowing through which the air escapes with 
friction. In case with [z] the vocal cords vibrate. 


Exercise 3. 2 
Read the words with [s] and [z]. Prolong vowels before the final [z]. 


rice rise 
loose lose 
race raise 
advice advise 
once ones 
lice lies 


Exercise 4. 4 
Imitation. Practise the phonetic difficulties before you start the given 
advice for gardeners. 


‘clear ‘skies ‘this ‘season 
‘freezing ‘winds and 'go ‘down 
‘cover your ‘plants Lad'‘vise 

‘lose them 'signs of di‘sease 
on the ‘leaves the di‘seased ones 


‘This ,season, | I ad‘vise you | to 'do ‘two ‘easy ‘things: | ‘use your 
,eyes, | and 'go 'down on your ‘knees! || ‘First, | 'use your ‘eyes: | 
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‘look at ‘weather conc ditions. || 'Clear “skies | ‘often 'bring ‘freezing 
‘winds. || ‘Cover your ,plants, | or you will ‘lose them. || 

“Second, | 'go 'down on your knees, | so you can 'really 'see your 
‘plants. || ,See if there are 'signs of di‘sease on the «leaves. || If 
there” are, | re‘move ! the di‘seased « ones. || 


[9, O] are constrictive, noise, fricative, forelingual, apical, 
interdental, oral consonant phonemes. [9] is voiceless, fortis; [6] is 
voiced, lenis. 

The tongue tip is placed against the upper teeth, forming a flat 
narrowing through which the air escapes with friction. In case with 
[0] the vocal cords vibrate. 


Exercise 5. 2 
a) Distinguish between [0] and [s]. 


thick sick path pass 
think sink mouth mouse 
theme seem moth moss 
thumb sum worth worse 
thing sing tenth tense 


b) Distinguish between [O]and [z]. 


breathe breeze then Zen 
teething teasing though zone 
clothing closing this zip 
bathe bays these Zero 


Exercise 6. 2 
Distinguish between [O]and [f]. 


three free hearth half 
thirst first Ruth roof 
thread Fred death deaf 
thrill frill thaw four 
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Exercise 7. 
Practise the following tongue-twisters. 


1. Three free throws. 

2. Fred’s thirty-five threads are finer threads than Fred’s thirty-five 
thick threads. 

Six thick thistle sticks. Six thick thistles stick. 

She sifted thistles through her thistle-sifter. 

She sells unsifted thistles for thistle-sifters to sift. 

This is the sixth zebra snoozing thoroughly. 


Sy ee 


Exercise 8. 4 
Imitation. Practise the phonetic difficulties before you start the 
conversation. 


on ‘Thursday ‘would be an_a'ppointment 

but ‘there ‘tripped ‘hit my ‘mouth 

‘got ‘through and ‘broke with ‘toothache 

at ‘three and ‘toothache to 'have a ‘bath 

on the ‘tap "happened ‘getting ‘out of the ‘bath 
did ‘that re'ply 'woke ‘up 


A: ‘Everything . went. wrong on , Thursday. 

B: ‘What ‘happened? 

A: I 'woke up with ‘toothache. I 'rang the ,dentist | tthree ,times, | 
but there was 'no reply. The ‘fourth ,time, | I 'got ‘through. He 
'gave me an a,ppointment | at 'three ‘thirty. “I thought | it would 
be ‘soothing | to have a ‘bath, But I ‘tripped |. getting ‘out of the 
bath. I 'hit my 'mouth on the ,tap, | and ‘broke 'three ‘teeth. 

B: Did 'that cure your “toothache? 

A: ‘No, | [had "three 'broken ‘teeth | “and ‘toothache. 


[f, 3] are constrictive, noise, fricative, forelingual, apical, palato- 
alveolar, oral consonant phonemes. [f] is voiceless, fortis; [3] is 
voiced, lenis. 
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The tip, the blade and the front of the tongue are raised 
simultaneously. The tongue tip and the blade are held close to 
the back of the alveolar ridge, forming a flat narrowing through 
which the air escapes with friction. Both consonants are slightly 
palatalized. 


Exercise 9. 4 

Read and transcribe the following word-combinations. Join the 
identical sounds properly. Prolong the first sibilant to achieve the 
result. 


"English ‘shops Irish ‘sheets 
"Danish ‘ships "Polish ‘shirts 
‘Scottish ‘sheep "Finnish ‘shorts 
'Swedish sham‘poo 'Turkish ‘sugar 
"French cham‘pagne 'Spanish ‘shoes 


Exercise 10. J 
Imitation. Practise the phonetic difficulties before you start the 
conversation. 


"Leisure and 'Pleasure want to 'watch ‘television 
>Good_ . morning ‘calls in at ‘lunchtime 
there’s 'something 'wrong ‘try and'catch him . 
'‘what’s the ‘problem stores 

is ‘free on “ Tuesday the ‘picture 

‘had the ,television the ‘engineer 


"Leisure and 'Pleasure ‘General ,Stores. || ‘Can I ‘help you? || 

>Good . morning. || There’s 'something 'wrong with my ‘television. || 
‘Could you ar'range to re'pair it? || 

. 'How long have you ‘had the ,television? || 

. Ibought it in ‘January. || 

. 'What’s the ‘problem? || 

. The ‘picture | keeps ‘jumping. || 


Drew yp 
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A. “Just a moment. || Our ‘engineer is 'free on “Tuesday, | ‘after 
‘lunch. || 

B. Could you 'manage 'something ‘sooner? || I owant to ‘watch 
‘television | be'fore ‘Tuesday. || 

A. Pll 'put it ‘down | as an 'urgent re'pair. || The 'engineer ‘usually 
‘calls in at ‘lunchtime. || P’ll 'try and'catch him . then 


[h] is a constrictive, noise, fricative, glottal, voiceless, fortis, oral 
consonant phoneme. 

It’s a pure sound of breath: the air is breathed out, passing 
through the open glottis (space between the vocal cords). 


Exercise ll. 2 
Read the given examples. Remember that [h] becomes partially voiced 
in intervocalic position. 


high behind harm ‘anyhow 
hay be'have hand be'forehand 
hair be'held happy per'haps 


Exercise 12. 
Practise the following tongue-twisters. 


I wish you were a fish in my dish. 

Selfish shellfish. 

Casual clothes are provisional for leisurely trips across Asia. 

The sixth sick sheik’s sixth sheep’s sick. 

She sells sea-shells by the sea shore. The shells she sells are 

surely sea-shells. So if she sells shells on the sea shore, I’m sure 

she sells sea shore shells. 

6. One hedgehog hedged up the hedge, and another hedgehog 
hedged down. 

7. In Hertford, Hereford and Hampshire hurricanes hardly ever 

happen. 


BE 
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2. Linking of Words 
No Glottal Stop 


In speech words are not separated, people link them together. 
When one word ends in a consonant and the next word begins with 
a vowel and there is no pause between the joining words no glottal 
stop is observed at the word-junction, i.e. the linked words are 
pronounced smoothly, e.g. an_apple, what is it, not_at all. 

There is also no glottal stop at the word-junction when one word 
ends in a vowel, the next word begins with a vowel and there is 
no pause between the joining words, e.g. every_hour, you_ache, the 
entrance. No hard attack is observed before vowels starting words, 
e.g. apple, Ann, eagle, only, etc. 

Remember that the definite article is pronounced [0i:] before 
vowels. 

Linking |r| 

The constrictive sonorant [r] is used to separate vowel sounds 
when there is letter R at the end of the first word. When such a word 
is in isolation or before a consonant the final R is not pronounced, 
e.g. far [fa], far from home ['fa: fram ‘houm]. 

The linking [r] is pronounced when a word ending in the letter R 
occurs before a word beginning with a vowel and there is no pause 
between the joining words, e.g. far_away ['far owe], far_out ['far 
‘avt]. 

When there is no letter R in spelling, the inserted [r] is called the 
intrusive [r], e.g.: J saw Alice ['so:r ‘eelis]. Learners of English are 
not recommended to use the intrusive [r]. 


Exercisel. J 
Link [p, b, t, d, k, g] to a following vowel. 


My ‘neck aches. "Wrap it in a ‘scarf. 
"Drink a 'cup of ‘tea. 
'Take an “aspirin. 


29 


‘Don’t ‘think about it. 
‘Rub it. 


I’ve gota 'big'emerald ‘ring. ‘Put it ‘on. 
"Keep it ‘safe. 
"Lock it ‘up. 
'Take it to the ‘bank. 
‘Put it in a 'big ‘envelope, 
and ‘hide it under the ‘bed. 


I’ve got a 'week ‘off. "Make a “dress. 
"What shall I ‘do? "Knit a ‘jumper. 
"Read a ‘book. 


‘Paint a ‘picture. 
'Sit and re‘lax. 


"What would 'Ann like for A ‘big um‘brella 
‘Christmas? A ‘bag and some ‘gloves 
A 'book_on ‘music 
A 'red_and 'white ‘scarf 


Exercise 2. 4 
Link [f, v, tf, &, J, s, z, 8, 6] to a following vowel. 


— 'What do you 'want to ‘do | when you ‘leave ‘school? 

— I want to ‘move into a ‘flat with some ‘friends. 

— It’s 'less ex'pensive to live at ‘home. 

— I’m'going to give a ‘party. 

— 'Don’t ‘damage ,anything! 

— I’d'like to 'buy myself.a ‘sports car. 

— 'Don’t ‘crash into ,anything! 

— I 'want to catch a 'plane to 'South A‘merica. 

— Ar'range a 'cheap‘flight! 

— 'What do‘you want to do | when you 'leave ‘school? 

— I 'want_to get_a ‘job in_a ‘large organi‘zation | and 'save 'all my 
‘money. 
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Exercise 3. 4 
Link [i:, 1, al, el, o1] to a following vowel. Think of a little [j] sound 
linking two words. 


'very ‘interesting; 
the 'story is 'very ‘interesting; 
The 'end of the 'story is 'very ‘interesting. 


a ‘lovely ‘ice-cream; 
en'joy a ‘lovely ‘ice-cream; 
L'always en'joy a ‘lovely ‘ice-cream. 


a ‘day or two; 
'stay at "home for a ‘day or two; 
L'ought to 'stay_at ‘home for_a ‘day or two. 


Exercise 4. 4 

Link [u:, 90, av] to a following vowel. Think of a little [w] sound 
linking two words. Practise the sentences observing all the phonetic 
phenomena under study. 


I 'couldn’t do ‘anything a‘bout it. 

'Let’s 'go into the 'next ‘room. 

Do you 'know ‘everyone ‘here? 

I’ve 'moved to a ‘new ‘office — 'next to ‘Oxford 'Circus ‘station. 
I ‘knew I would be , late. 

'Are you in the 'same ‘place? 

You ‘always say ,that. 

It was 'so exciting. 

I ‘don’t 'know all the “students, | but_I "know all the ‘teachers. 
How ‘old is he? 

There was 'snow and ‘ice ‘everywhere. 

We ‘travelled through ‘Africa. 

I ‘don’t know ‘anything a‘bout him. 
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Exercise 5. [4 
Practise the following word combinations and phrases observing the 
linking [r]. 


‘father-in-law a ‘lecture on ‘history ‘ask for a ‘favour 
‘mother-in-law a ‘picture of a ‘city 'send for a ‘doctor 
'daughter-in-‘law a 'teacher of ‘English a 'glass or a ‘cup 
"brother-in-law the ‘author of the ‘novel ‘closed or ‘open 


‘father and ‘mother the 'Towerof‘London = 'German or ‘English 


‘neither is ‘Ann ‘Arthur is ‘here. 

‘neither are ‘we I 'can’t hear ‘anything. 

the 'door is ‘open The 'teacher is in the ‘classroom. 
the 'floor is ‘clean They are in the 'other ‘room. 

they are ‘easy She has a 'shower every ‘day. 

they are ‘ours We have a 'seminar on ‘Wednesday. 


Exercise 6. 2 
Link [r] to a following vowel. 


— We’ve been ‘waiting | for an ‘hour and a ‘half. 

— 'Say your ‘aunt is 'very ‘ill. A 'doctor ‘ought to 'see her at ‘once. 

— There 'isn’t.a 'doctor_a'vailable. They’re ‘all ‘busy. 

— 'Ask the re‘ceptionist | to ‘hurry ‘up. 

— I’ve ‘asked her_'over_and 'over_a‘gain. The 'more_I_,ask, | the 
‘longer I ‘wait. 


3. Constrictive sonorants [w, r, j, |] 


[w] is a constrictive, median, bilabial, oral sonorant. 

The lips are protruded and form a round narrowing through 
which the air passes without an audible friction. The vocal cords are 
drawn together and vibrate. Then the tongue and the lips glide from 
the position for [w] to that of the following vowel. 
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[r] is a constrictive, median, forelingual, cacuminal, post- 
alveolar, oral sonorant. 

The tongue tip is raised towards the back part of the alveolar 
ridge, forming a wide air-passage, while the front of the tongue is 
a bit depressed. The sides of the tongue are raised and the air passes 
along the median part of the tongue without an audible friction. The 
vocal cords vibrate. 

[j] is a constrictive, median, mediolingual, palatal, oral sonorant. 

The front of the tongue is raised to the hard palate as high as in 
the articulation of [1], forming a wide air-passage. The sides of the 
tongue are raised and the air passes along the median part of the 
tongue without an audible friction. The vocal cords vibrate. Then 
the tongue glides from the position for [j] to that of a following 
vowel. 

[I] is a constrictive, lateral, forelingual, apical, alveolar, oral 
sonorant. 

The tongue tip is slightly pressed against the alveolar ridge. The 
sides of the tongue are lowered forming passages through which the 
air passes without an audible friction. The vocal cords vibrate. 

In the articulation of the ‘clear’ [I], used before vowels and 
[j], the front of the tongue is raised towards the hard palate which 
palatalizes the sound. 

In the articulation of the ‘dark’ [1], used before consonants and in 
the word-final position, the back of the tongue is raised towards the 
soft palate which gives a dark shade to the sound. 


Exercise 1. 2 
Distinguish between [w] and [v]. 


vet wet via wire 
vest west vine wine 
veil wail Vv we 
verse worse veal wheal 
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Exercise2. 4 
Practise the following phrases. Check the pronunciation of the words 
with [j]. 


a ‘yellow ‘jumper a ‘bridge in ‘Yorkshire 
a ‘European ‘judge a ‘large Uni'versity 

a ‘young ‘journalist a ‘damaged ‘yacht 

a ‘useful ‘journey a ‘strange ‘youth 


Exercise 3. 2 
Distinguish between the ‘clear’ and ‘dark’ [I]. 


lit — till lick — kill lip — pill 

let — tell late — tale lean — kneel 
left — felt Lilly — little leap — peel 
less — sell Billy — beetle lead — deal 


Exercise 4. [4 
Practise the ‘clear’ and ‘dark’ [I] by reading these warnings from road 
signs. 


'Turn ‘left "Elderly ‘people 
'No ‘left ‘turn ‘Height « limit 
‘Speed o limit 'Steep ‘hill 

'No ‘cycling "Use 'low ‘gear 


'Low ‘flying ‘planes 


Exercise 5. 
Practise the following tongue-twisters. 


1. Very well, very well, very well. 

2. William wears a very warm woolen vest in winter. Victor, 
however, will never wear woolen underwear, even in the Wild 
West. 
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3. One-one was a racehorse. Two-two was one, too. When one-one 
won one race, two-two won one, too. 

4. Ripe white wheat reapers reap ripe white wheat right. 

5. Crisp crusts crackle crunchily. 

6. Three crooked cripples went through Cripple Gate and through 
Cripple Gate went three crooked cripples. 

7. Twelve twins twirled twelve twigs. 

We didn’t use euros in Europe a few years ago. 

9. Lily ladles little Letty’s lentil soup. 


ioe) 


Exercise 6. 4 
Imitation. Practise the phonetic difficulties before you start the given 
commentary on a guided tour. 


‘ladies co'llection ‘gentlemen 'allthe ‘land = ‘most ‘people 
lord leave and ‘lady on the ‘left is ‘quarter 

left please in'cluding in‘side the from ‘outside 
land ‘lucky do'not‘leave atthe‘castle  toe'leven 
be'longs _ e'leven 'Lord‘Lumley 'past‘twelve  isa‘llowing us 
‘Lumley late ‘stately ‘don’t be ‘late of 'wild 


'Ladies and ‘gentlemen, | on your ,left | you will 'see 'Lumley ‘Castle. 
|| ‘This belongs to ‘Lord and ‘Lady ,Lumley, | who “live here | with 
their ‘family. || 'All the ‘land on the ‘left of the ,road | be'longs to 
the ‘Lumleys. || They have a ‘famous co'llection of 'wild “animals, 
| in'cluding ‘lions, | 'so ,please | do ‘not .leave the ,coach | un'til we 
are tsafely in'side the ‘car park. || 

We are “lucky! || "Lord “Lumley | is allowing us | to ‘leave the 
,grounds | and go in'side | this ‘beautiful 'stately ‘home. || ‘Most 
o people can only ‘look at the © castle from > out'side. || 

The 'time >now | is ‘quarter to eleven. || 'Please re‘turn to the 
,coach | by ‘quarter 'past ‘twelve. || "Don’t be “late, | or we’ll 'miss 
‘lunch. || 
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4. Assimilation 


Assimilation takes place when two adjacent consonants 
within a word or at the word-junction influence each other so that 
the articulation of one sound becomes similar or identical to the 
articulation of the other one. 

Assimilation may be of three degrees: complete, incomplete 
(partial) and intermediate. 

1. Assimilation is complete when the articulation of one 
consonant becomes identical to the articulation of the other 
consonant, e.g. horse-shoe ["ho:ffu:] = a compound of the word 
horse [{ho:s] and shoe [fu:]; in rapid speech does she is pronounced 
[‘daffi]. 

2. Assimilation is incomplete (partial) when the articulation of 
one consonant becomes only partially similar to the articulation 
of the neighbouring consonant, e.g. in the word fenth the dental 
variant of the phoneme [n] is used, while other main features are 
retained; in the word please the partially devoiced variant of the 
phoneme [I] is used, while other main features of the phoneme are 
retained. 

3. Assimilation is intermediate when one consonant changes into 
a different sound which does not coincide with the neighbouring one, 
e.g. gooseberry ['guzboari] = [s] in goose is replaced by [z] under the 
influence of [b] in berry; congress ['kongras] = [n] is replaced by [1] 
under the influence of [g]. 

Assimilation may be of three types in accordance with its 
direction: progressive, regressive and double (reciprocal). 

1. Progressive assimilation operates forward, e.g. in the word 
please the phoneme [I] is progressively replaced by its partially 
devoiced variant under the influence of the voiceless plosive [p]. 

2. Regressive assimilation operates backward, e.g. in the word 
tenth the phoneme [n] is regressively replaced by its dental variant 
under the influence of the interdental [0]. 

3. In double (reciprocal) assimilation two adjacent consonants 
influence each other, e.g. in the word twenty the sonorant [Ww] is 
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progressively replaced by its partially devoiced variant under the 
influence of the voiceless plosive [t], while the non-labialized [t] is 
regressively replaced by its labialized variant under the influence of 
the bilabial [w]. 

Assimilation may affect various features of articulation of a 
consonant. 

1. Assimilation affecting the point of articulation is observed 

a) at the junction of the alveolar consonants [t, d, n, 1] and 
the interdental [0, 6]. Alveolars are regressively replaced by their 
dental variants when used immediately before dentals both within 
a word and at the word-junction, e.g. at_the, and_this, health, 
tenth. 

b) at the junction of the alveolar consonants [t, d, n, 1] and 
the post-alveolar [r]. Alveolars are regressively replaced by 
their post-alveolar variants only within words, e.g. train, Henry, 
already, dry. 

c) at the junction of the interdental [9, 6] and the post-alveolar 
[r]. The post-alveolar [r] is progressively replaced by its alveolar 
variant when used after interdentals within a word or at the word- 
junction, e.g. three, thread, with rain, both roads. 

2. Assimilation affecting the work of the vocal cords is observed 
at the junction of voiceless plosives or fricatives and the sonorants 
[m, n, w, r, 1, j]. Sonorants are progressively replaced by their 
partially devoiced variants when preceded by a voiceless plosive or 
fricative consonant and followed by a stressed vowel. This occurs 
only within words, e.g. plane, cream, fly, sleep, twist, cure, few, 
smile, snow. 

3. Assimilation affecting the lip position is observed at the 
junction of consonants with the bilabial sonorant [w]. Non-labialized 
consonants are regressively replaced by their labialized variants 
before the bilabial sonorant [w]. This occurs only within words, e.g. 
language, twelve, quick, dweller. 

The given types of assimilation are incomplete (partial) 
according to their degree. 


37 


Exercise 1. 
Revise the rules and answer the following questions. Check up your 
answers with the key. 


1) 


2) 


What types of assimilation according to its degree do you know? 
Give examples. 

What types of assimilation according to its direction can you 
name? 


3) How does [w] influence the preceding consonant? e.g. sway, 
twenty, quarrel, dwarf. Does it influence it at the junction? e.g. at 
work, mild weather, quick work. 

4) What variants of the sonorants [m, n, w, r, I, j] are used after 
plosive consonants when followed by a stressed vowel? e.g. 
plane, priest, twinkle, quite, swine, few, small, snail. 

5) Are the devoiced variants used at the junction? e.g. is that you, 
look real, that way, black lace. 

6) What variants of the alveolar consonants [t, d, n, 1] are used 
before [0, 6]? 

7) What variants of the alveolar [t, d, n, 1] are used before [r]? 

8) What variant of [r] is used after [0, 0]? 

Exercise 2. 


Group the words according to the following types of assimilation. 
Check up your answers with the key. 


Li. 


Assimilation affecting the point of articulation: 

a) alveolars are replaced by dental variants; 

b) alveolars are replaced by post-alveolar variants; 
c) post-alveolars are replaced by alveolar variants. 


2. Assimilation affecting the work of the vocal cords. 
3. Assimilation affecting the lip position. 

twist actress throat 

clock drop on the door 

swine between apple 

thriller quick Cross 
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read this cream tree 
crazy open the book _ properly 


Exercise 3. 
Read the following text and write out the groups of words in which you 
find: 


1) Plosionless variants of plosives; 

2) Unaspirated variants of plosives; 

3) Dental variants of alveolars; 

4) Post-alveolar variants of alveolars; 

5) Alveolar variant of [r]; 

6) Nasally exploded variants of plosives; 
7) Laterally exploded variants of plosives; 
8) Clear variants of [1]; 

9) Dark variants of [1]; 

10) Partially devoiced variants of sonorants. 


Check up your answers with the key. 


At first we were driving through a constant stream of taxis and 
lorries and had to stop a great deal before the red traffic lights to 
let the passengers cross the road. We were very glad when the town 
disappeared in the distance. 


5. Consonants in Contact. Absence of Assimilation 


When consonants which place of articulation is only slightly 
different (s-0, s-0, z-0, z-0, v-w, f-w) come into contact one 
should preserve the quality of each adjacent sound (the absence of 
assimilation affecting the point of articulation). Special training is 
needed to avoid the false assimilation in such clusters, e.g. baths, 
clothes, myths, sixth, have we, of water, half wasted. 

In English regressive assimilation affecting the work of the vocal 
cords occurs only in a few compounds, e.g. newspaper ['nju:sperpo] 
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from news [nju:z] and paper ['perp9]; gooseberry ['guzbori] from goose 
[gu:s] and berry ['beri]. In the majority of English compound words 
as well as words with prefixes and at the word-junctions this type of 
assimilation does not take place. Thus, when two consonants, different 
in the work of the vocal cords (a voiced and a voiceless ones), come into 
contact avoid false voicing or devoicing in such clusters. 

There is no voicing before voiced consonants, e.g. it's dangerous, 
this_dress, disgust, blackboard, sit down. 

There is no devoicing before voiceless consonants, e.g. his 
friends, as_possible, of people, subscribe, absent. 


Exercise 1. 4 
Pronounce the words and word combinations with [Os], [6z], [sd], [sO], 
[zO], [ZO]. Prolong the first fricative to avoid false assimilation. 


‘months ‘paths ‘cross the ‘river he’s ‘thirsty is ‘this 
‘depths ‘baths ‘pass the ‘salt he’s ‘thirty is ‘that 
‘strengths ‘mouths — 'what’s the ‘time it was ‘thundering is ‘there 
‘cloths ‘oaths 'what’s the ‘matter it was‘Thursday as ‘this 

y 
‘lengths ‘clothes '‘what’s ‘this ‘this ‘theatre as ‘that 
‘moths ‘booths '‘what’s ‘that 'six ‘thirty it was the ‘man 
E‘lizabeth’s ‘truths ‘here’s the ‘play 'six ‘thousand it’s the ‘book 
‘Smith’s ‘wreaths ‘that’s the i‘dea '‘what’s ‘thick 'this is the ‘zoo 


Exercise2. 4 
Pronounce the following word combinations and phrases. Avoid false 
assimilation in [vw] clusters prolonging the first fricative. 


a'piece of ‘wood _ ‘five ‘windows 'save ‘water _— ‘have we any ,paper 
a'glass of‘water —_'twelve ‘willows ‘drive ‘well ‘have we any ,milk 


a'bottle of ‘wine __ be'lieve what you ‘sa be'have ‘well ‘have we any ,time 
ve What y' 'y Ve Wi Ve W' y 


Exercise 3. 4 
Pronounce the following words and combinations. Avoid false voicing 
or devoicing in the underlined clusters. 
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a) Observe no devoicing before voiceless consonants. 


sub'side ab‘surd a ‘hard ‘cover a'bad ‘time a'good ‘pudding 
his‘study _'these ‘students _'college ‘students ‘Bob’s“ties 'George’s ‘sister 
his‘chance ‘those ‘children 'Helen’s ‘chair ‘Jim’s ‘shoes 'Daddy’s ‘car 


b) Observe no voicing before voiced consonants. 


dis‘dain mis‘ giving 'Pete’s ‘dinner _—‘'Kate’s ‘granny ‘not this ‘boy 
dis‘ gust this ‘doctor "Nick’s ‘bedroom ‘not this‘time ‘both the ‘words 
a'cheap ‘book a'back ‘garden a'sick ‘baby ‘blackboard ‘background 


6. Reduction of Function Words. 
Strong and Weak Forms 


In English notional (content) words such as nouns, adjectives, 
verbs, adverbs are generally stressed. As for function words such as 


articles, prepositions, most pronouns, auxiliary and modal verbs they 
have more than one pronunciation. Such words have strong forms 
when they are stressed and weak forms when unstressed. 

Weak vowels, i.e. vowels in an unstressed position in function 
words are often reduced. There exist three degrees of reduction: 

1. quantitative reduction, 1.e. the reduction of the length of a vowel 
without changing its quality, e.g. you ['ju: — jo], do ['du: — do]. 

2. qualitative reduction consists in changing the quality of a 
vowel, e.g. can ['keen — kon], for ['fo: — fa]. 

3. zero reduction consists in omitting of a vowel or even a 
consonant. This happens in contracted (shortened) forms, e.g. am 
[‘eem — m], is ['Iz — z, s], his ["hiz — z]. 

1) Remember function words that are normally used _in their 
weak forms when unstressed. 


Strong Form Weak Form 


the Oi: 01 (before a vowel); 
0a (before a consonant) 
a el 3 
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an en on 


and eend ond, on, n 
but bat bat 

than deen den 

that (not demonstrative) Oeet dat 

us AS as 

them dem dom 
there (indefinite pronoun) deo do 


Strong forms of these words are used when they are pronounced 
in isolation or with emphasis, e.g. ohn ‘and his ‘wife came; I’d ‘like 
to, ‘but... 

2) Remember function words that are never reduced (don’t have 
weak forms). 


do, does, have, has, had (main verbs); when, then, on, in, 
off, with, where, what, which, how, is, will; that (demonstrative 
pronoun); some = certain (e.g. for some reason). 

3) Remember _ function words (auxiliaries, modal verbs and 
prepositions) that are reduced when unstressed at the beginning or 
in the middle of an utterance, but retain their strong forms when they 
occur at the end of an utterance. 

Compare the following: 

a) They ar 'rived at ‘seven. [ot] 

"What are you ‘looking at? [zt] 

b) 'Who was “doing it? [waz] 

‘Ann was? [woz] 

c) 'What can we ‘do? [kon] 

“We can. [keen] 

For a full list of strong and weak forms see Appendix 2. 


Exercise 1. 
Identify the form (strong or weak) of the following function words: 
a, the, and, but, than, that, there. Transcribe and tonescribe the given 
examples. 
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It was the ‘best It’s "better than ‘this 


‘Wait a ,minute He 'said that he ‘knew me 
‘John and ‘Mary ‘Last but not ‘least 

‘Tell the , others But I ‘can’t “find it 

There’s ,plenty I ‘have an 'uncle and an ‘aunt 
'‘Isn’t ‘there I 'don’t be'lieve ‘that 
Exercise 2. 


Identify the form (strong or weak) of the following prepositions: at, for, 
from, of, to. Transcribe and tonescribe the given examples. 


, Try to ‘What are you ‘thinking of? 
‘Keep it for us "Where does he ‘come from? 
Are ‘these to go They ‘came at ‘seven. 

"Are we to I’m 'tired of ‘waiting. 

“Wait for the ,rest 'Why are you ‘looking at me? 
'Get it from the ‘shop 'Did you , listen to him? 
Exercise 3. 


Identify the form (strong or weak) of some auxiliary and modal verbs 
in the given examples. Transcribe and tonescribe them. 


They ‘shall There™ wasn’t one 
‘Haven’t they You must ,tell me 
Can I ‘start She was ‘pushing 
There were ‘eight Can she do ,this 
You ,aren’t *hcan 

, They can ‘These are ,better 
Are ‘these to go ‘I can’t ,help it 
Exercise 4. 


Identify the form (strong or weak) of the pronouns in the given 
examples. Transcribe and tonescribe them . 
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For ‘me She’s~ done with it 


He’s ‘rich ‘We’ ll ,go 

Is ‘yours good Will they be ‘there 
He ‘asked you He ‘gave us ,two 
,Wait for them ‘Give me a ,chance 
“You could do it She ‘said she ,had 
Exercise 5. 


Read, transcribe and tonescribe the following sentences using the 
correct strong and weak forms. 


1) 'Aren’t you 'going to 'take the 'children to ‘school? 
2) 'Henry 'said he’d 'wait for us at ‘home. 

3) It’s 'easier to 'speak than to 'under™ stand. 

4) Shall I 'wait till I’ve 'seen the as'sistant ‘manager? 
5) There’s . plenty of . time to pre. pare the ,dinner. 
6) I 'think you’d ‘better 'ask the ‘others. 

7) I wish we could 'get them 'all to a” gree. 

8) I don’t .smoke so . much as ,you do. 

9) You 'can’t be 'sure of 'finding them in the” office. 
10) Is 'that the 'man who 'sent you the ‘tickets? 


Module III 


ENGLISH VOWEL PHONEMES 


1. The Classification of English Vowel Phonemes 


The English vowel phonemes are divided into three 
groups: monophthongs, diphthongs and diphthongized vowels 
(diphthongoids). 


Monophthongs Diphthongs Diphthongized Vowels 


I, €, &, D, U, A, 9, A, 9:, 3: €l, al, AU, 19, €9, 9U, OI, Ud is, u: 


A monophthong is a pure vowel sound in the pronunciation of 
which speech organs do not change their position. A diphthong is a 
complex sound which consists of two vowel elements pronounced so 
as to form a single syllable. The first element of a diphthong is called 
the nucleus; it is strong, clear and distinct. The second element is 
called the glide; it is rather weak. In the articulation of diphthongized 
vowels (diphthongoids) speech organs very slightly change their po- 
sition. 

I According to the tongue position: 


According | According | Front Front- Central | Back- Back 
to the height | to the retracted advanced 
of the raised | position of 
part of the the bulk of 


tongue: the tongue 
Variation: 
Close (High) | narrow 1: u: 
broad I (0) 
the the 
nucleus of nucleus 
[19] of [v9] 
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Mid-open narrow e 3: 
(Mid) the the 
nucleus nucleus 
of [er] of [90] 
broad the fa) 3: 
nucleus 
of [ea] 
Open narrow A the 
(Low) nucle- 
us of 
[or] 
broad e the a: i) 
nuclei of 
[ar],[ao] 
II According to the lip position: 
Rounded Vowels Unrounded Vowels 
0:, U: i:, I, €, &, 3:, 9, A, a, [1a], [er], [ea], [ar], [av] 


Slightly Rounded Vowels 
v, 0, [90], the nuclei of [or], [va] 


Il According to the length: 


Long Vowels Short Vowels 
12,-U; Oy:9%,-3: I, €, &, D, U, A, 9 


IV According to the degree of tenseness: long vowels are tense; 
short vowels are /ax. 


Exercise 1. 
Study the classification of English vowels and answer the following 
questions. Check up your answers with the key. 


1) How many vowel phonemes are there in English? 
2) What are the three groups into which English vowel phonemes 
are divided? 
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3) Name the elements of an English diphthong. 

4) What are the diphthongized vowels in English? 

5) Name the groups of vowels classified according to the position 
of the bulk of the tongue (or the horizontal movement of the 
tongue). 

6) What are the groups of vowels formed according to the height 
of the raised part of the tongue (or the vertical movement of the 
tongue)? 

7) What groups of vowels are found according to the lip position? 

8) Which vowels are tense and which are lax? 

9) Name the English rounded vowels. 

10) Name the front vowels. 

11) What are the back vowels? 

12) Which central vowels are mid-open? What is the peculiarity of 
the neutral vowel [3]? 

13) Name the open and close vowels. 

14) Name the front-retracted and back-advanced vowels. 

15) How many diphthongs are there in English? Name them. 


Exercise 2. 
Say what common features the following groups of vowels have. Check 
your answers with the key. 


1) [6.33302]. <3), Deol “S) S434] Ty, OU] 
2) [tes es] 4) [i:, e, e] G) ks 33,03, oa]: SB), [Ora] 


2. Front and Front-retracted Vowels [i:, 1, c, «]. 
Diphthongs with the Front and Front-retracted 
Nuclei [e1, ca, 19, al, av] 


[ix] is a front, high-narrow, unrounded, long and _ tense 


diphthongized vowel phoneme. 
The bulk of the tongue is in the front part of the mouth cavity, 
the front of the tongue is raised rather high in the direction of the 
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hard palate. The tongue may slightly change its position during the 
pronunciation of the vowel which makes [i:] diphthongized. The lips 
are spread or neutral. 

[1] is a front-retracted, high-broad, unrounded, short, lax 
monophthong. 

The bulk of the tongue is in the front part of the mouth cavity, 
but slightly retracted as compared to [i:]. The front of the tongue is 
raised in the direction of the hard palate, but not as high as for [i:]. 
The lips are spread or neutral. 

[e] is a front, mid-narrow, unrounded, short, lax monophthong. 

The bulk of the tongue is in the front part of the mouth cavity, 
the front of the tongue is raised towards the hard palate, but not so 
high as for [1].The tongue tip is pressed against the lower teeth. The 
lips are spread. 

[ze] is a front, low-broad, unrounded, short, lax monophthong. 

The bulk of the tongue is in the front part of the mouth cavity, 
the tongue is rather low, while the front of it is slightly raised, but 
not so high as for [e]. The tongue tip is pressed against the lower 
teeth. The lips are neutral, the jaw is lowered. 

Caution should be taken not to palatalize consonants before front 
vowels. Remember that palatalization is caused by raising the front 
of the tongue towards the hard palate. 

The nucleus of [et] is front, mid-narrow, unrounded; the glide 
of [er] is front-retracted, high-broad, unrounded. 

The lips and the tongue are in the articulatory position for [e]. 
Then the bulk of the tongue glides higher to the position for [1], not 
reaching it completely. 

The nucleus of [ea] is front, mid-broad, unrounded; the glide of 
[ea] is central, mid-broad, unrounded. 

The lips are slightly spread. The tongue is in the articulatory 
position between [e] and [z]. Then the bulk of the tongue glides to 
the position for [9]. In the word-final position the glide may sound 
like [A]. 
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The nucleus of [ro] is front-retracted, high-broad, unrounded; 
the glide of [ro] is central, mid-broad, unrounded. 

The speech organs are brought into the position for [1]. Then 
the bulk of the tongue glides to the position for [9], reaching it 
completely. In open syllables and before a pause the glide sounds 
like [A]. 

The nucleus of [a1] is front-retracted, low-broad, unrounded; the 
glide of [at] is front-retracted, high-broad, unrounded. 

The lips and the tongue are in the articulatory position between 
the English [gz] and the Russian [a]. Then the bulk of the tongue 
glides to [1]-position, not reaching it completely. 

The nucleus of [av] is front-retracted, low-broad, unrounded; 
the glide of [ao] is back-advanced, high-broad, unrounded. 

The speech organs are brought into the position between [ez] 
and the Russian [a]. Then the bulk of the tongue glides higher and 
backward in the direction of [0], not reaching its position. Care 
should be taken not to protrude the lips. 


Exercise 1. 2 
Distinguish between [i:] and [1]. 


green erin feet fit 
bead bid cheek chick 
reason risen deep dip 
meal mill each itch 


Exercise 2. 2 
a) Distinguish between [1] and [e]. 


pig peg miss mess 
hid head pit pet 
fill fell lift left 
middle medal sit set 
chick cheque lid lead 
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b) Transcribe the following phrases and read them, distinguishing 


between [1] and [e]. 


"English ‘weather 
thrilling ‘tennis 
‘guilty ‘men 

'silly ‘questions 


Exercise 3. 2 


'red ‘scissors 
‘healthy ‘living 
ex'pensive ‘gifts 
‘excellent ‘singing 


Distinguish between [z] and [ce]. Mind the positional length of vowels. 


had head mat met 
bag beg pack peck 
land lend matry merry 
can ken pat pet 
pan pen cattle kettle 
Exercise 4. 4 

a) Distinguish between [e1] and [e]. 

pain pen paper pepper 
tail tell late let 
main men wait wet 
fail fell gate get 
age edge taste test 
shade shed date debt 


b) Distinguish between [e] and [es]. 


bet bear 
debt dare 
met mare 
pet pair 
step stare 


c) Distinguish between [es] and [el]. 
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dare day 


stared stayed 
pairs pays 
hair hay 
mare may 


Exercise 5. 2 


a) Distinguish between [i:| and [Io]. 


E ear 
bee beer 
tea tear 
pea pier 
bead beard 


b) Distinguish between the nuclei of the diphthongs [ea] and [ro]. 


hair here 
bear beer 
air ear 

fair fear 
rare rear 
pear pier 


fee 
me 
he 

she 
we 


dare 
chair 
Clare 
stare 
spare 
rarely 


fear 
mere 
here 
sheer 
weir 


dear 
cheer 
clear 
steer 
spear 
really 


c) Demonstrate the positional length of the diphthongs [a1] and [ao]. 


I eyed ice 
high hide 

tie tide 

why wide 

rye ride 

Exercise 6. 


height 
tight 
white 
right 


bow 
cow 
how 
row 
plough 


Practise the following tongue-twisters. 


bowed 
cowed 
hound 
round 


ploughed 


bout 
count 
house 
rout 
louse 


1. A sailor went to sea to see what he could see, But all he could 


see was S@a, Sea, Sea. 
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2. Tim bit a bit of Kitty’s biscuit. 

3. Fred fed Ted bread, and Ted fed Fred bread. 

4. Of all the felt I ever felt, I never felt a piece of felt which felt as 
fine as that felt felt, when first I felt that felt hat’s felt. 

5. A fat cat sat on a man’s black hat. 

6. How many cans can a canner can if a canner can can cans? A 
canner can can as many cans as a canner can if a canner can can 
cans. 

7. Ona lazy laser raiser lies a laser ray eraser. 

8. A pleasant place to place a plaice is a place where a plaice is 
pleased to be placed. 

9. Sarah and Mary share their pears fairly. 

10. Near an ear, a nearer ear, a nearly eerie ear. 

11. Nine nice night nurses nursing nicely. 

12. Sounding by sound is a sound method of sounding sounds. 


3. Central Vowels [3:, 9, A] 


[3:] is a central, mid-narrow, unrounded, long, tense 
monophthong. 

The bulk of the tongue is in mid-position and is raised as high 
as for [e]. The lips are neutral or spread. The tongue tip touches the 
base of the lower teeth. 

The schwa [9] is a central, mid-broad, unrounded, short, lax 
monophthong. 

The bulk of the tongue is in mid-position and is raised but not as 
high as for [3:]. The lips are neutral. This vowel can only occur in 
unstressed positions. 

[A] is acentral, low-narrow, unrounded, short, lax monophthong. 

The bulk of the tongue is in mid-position and is raised towards 
the juncture of the hard and soft palate, but not as high as for [9]. 
The lips are neutral. 
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Exercise 1. 4 

Distinguish between [e] and [3:]. 

Mind their difference in length and the position of the bulk of the 
tongue. 


ten turn 
Ben burn 
bed bird 
head heard 
west worst 
kennel colonel 


Exercise 2. 4 

a) Distinguish between [A] and [e]. 

Mind their difference in the position of the bulk of the tongue, the 
variation in height and the difference in the opening between the jaws. 


bug bag hut hat 
mud mad truck track 
puddle paddle much match 
fun fan drunk drank 
sung sang cup cap 
butter batter uncle ankle 


b) Transcribe the following phrases and read them, distinguishing 
between [A] and [ze]. 


a ‘Russian ‘stamp a ‘black ‘cupboard 
a ‘lovely ‘hat a ‘flat ‘cover 

a ‘sudden ‘bang an ‘African ‘hut 

a 'dozen ‘apples a ‘damp ‘rug 


Exercise 3. 4 

Distinguish between [A] and [a]. 

Mind their difference in the position of the bulk of the tongue, the 
variation in height and the difference in the opening between the jaws. 
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cup carp 


hut heart 
cut cart 
bun barn 
much march 
cluck clerk 


Exercise 4. 4 
Imitation. Practise the phonetic difficulties before you start the 
conversation. 


uncle “but the ‘could ‘come 
trouble in the ‘mud his ‘truck 
flood be‘hind the is ‘stuck 

truck ‘Cuthbert he’s in ‘trouble 


A: 'Uncle ‘Cuthbert has just rung up. || 

B: 'Is he 'coming for ‘lunch? || 

A: “No, | he’s in ‘trouble. || 'There’s been a ‘flood. || 

B: But the “flood | was on ‘Monday. || 

A: “Now| his “truck ! is 'stuck in the ‘mud. || 

B: \He could \come by “bus. || 

A: ‘No, | the “bus | is 'stuck behind the “truck. || “Nothing | can 
‘move. || 


Exercise 5. [4 

a) Practise the following. Remember that in speech the schwa [a] 
is easily affected by the neighbouring sounds and acquires various 
shades. 

1) final positions — [A] shade; 

2) before or after [k, g]- [1] shade; 

3) in all other positions — [3:] shade. 


‘butter ca'nal ‘covered 
‘mutter car'toon ‘diggers 
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‘gutter con'firm ‘levers 


‘china ‘recognize a'bove 
‘cinema go'rilla a'side 
‘popular to 'go a'like 


b) Compare the weak [9] and [1] in the initial and final positions. Give 
the [3:] shade to the vowel [3] at the beginning of words and the [A] 
shade at the end of words. Transcribe the words. 


a'ffect e'ffect 'sitter ‘city 
a'ccept e'xcept ‘waiter ‘weighty 
a'nother e'nough ‘armour ‘army 
a'ttend e'xtent ‘better ‘Betty 
a'void e'voke ‘fisher ‘fishy 
a'nnounce e'nable ‘offers ‘office 


Exercise 6. 4 

a) Practise the given examples. Remember that the schwa [9] is used 
in unstressed positions. Make the accented syllables strong, and the 
unstressed ones weak and quick. 


'Try_a' gain. "Michael’s a policeman. 
‘Come a'long. 'Barbara’s a ‘pilot. 
'Paul’s a ‘postman. A ‘coloured ‘picture. 


"Martha’s a ‘teacher. 


b) Mark the accented syllables. Then read the phrases. 


Go away. John and Michael are policemen. 
Come again. Brian’s a bus conductor. 
Susan’s a singer. A big adventure. 


Jill’s a photographer. 


Exercise 7. 4 
Practise the schwa [3] in weak forms. 
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‘and’ 


"knife and ‘fork ‘fish and ‘chips 
"black and ‘white ‘bacon _and ‘eggs 
‘ladies and ‘gentlemen ‘here and ‘there 


‘up and ‘down 


‘to’ 
It’s 'ten to ‘twelve. It’s 'five to ‘three. 
It’s ‘quarter to ‘four. It’s 'ten to ‘two. 
It’s 'twenty to ‘seven. It’s 'ten to ‘six. 
It’s quarter to ‘one. 
‘than’ 


‘Catherine is 'taller than ‘Susan. 
‘Alan is 'younger than ‘Brian. 
'Susan is ‘shorter than ‘Alan. 
‘Susan is 'stronger than ‘Catherine. 


‘of’ 
a ‘bottle of ‘wine a 'tin of ‘beans 
a'cup of ‘tea a ‘packet of ‘sweets 
a ‘glass of ‘wine a 'box of ‘chocolates 
a ‘bag of po‘tatoes a '‘jug_of ‘water 
‘can’ 


I can 'swim quite ‘well. 
I can 'speak 'French and ‘German. 
I can “swim | but I 'can’t 'play ‘tennis. 


the verb ‘be’ 
She was “first. Am I ,right? Am I ,wrong? 
You were ‘last. Is it ,short? Is it ,long? 
It was ‘hard. Are you ,hot? Are you ,cold? 
She was ‘fast. Were they ,young? Were they ,old? 
You were ‘slow. Is it ,false? Is it ,true? 
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She was ‘strong. Was it ,;me? Was it ,you? 
I was ‘tired. 
It was ‘long. 


Exercise 8. 
Practise the following tongue-twisters. 


ee 


A nurse anesthetist unearthed a nest. 

Plain bun, plum bun, bun without plum. 

Brad’s big black bath brush broke. 

Did Doug dig Dick’s garden or did Dick dig Doug’s garden? 

A big black bug bit a big black bear, and the big black bear bled 
blood. 

Yellow butter, purple jelly, red jam, black bread. 

Spread it thick, say it quick! 

Yellow butter, purple jelly, red jam, black bread. 

Spread it thicker, say it quicker! 


Exercise 9. 4 
Practise the given conversation, paying attention to the weak forms 


marked in italics. Join the underlined words properly. 


A. 
B. 
A. 


Ww 


What shall we ‘have for ‘supper? || 
"Would you ‘like 'bacon_and . eggs? || 
,No,|‘not_. bacon _and_. eggs to,night. || 'What ‘else have we © got? 


. There_are some po’ tatoes,'and ‘lots of to‘matoes. || 'We could 


have ‘baked po,tatoes,| and_a to'mato ‘salad. || 


. I ‘hada .baked po,tatoe" yesterday. || 


_ Well then,|'you can 'buy some ‘fish and ‘chips|from the 'shop_at 
the 'end of the _ road. || 


. O,K. || "Shall we 'have a 'bottle of, wine? || 
. No, |'just.a ‘jug of . water. || 
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4. Back and Back-advanced Vowels [a:, 0, 9:, 0, uz]. 
Diphthongs with the Central, Back and Back- 
advanced Nuclei [90, vs, 91] 


[a:] is a back-advanced, low-broad, unrounded, long and tense 
monophthong. 

The bulk of the tongue is in the back part of the mouth cavity but 
a bit advanced. The back part of the tongue is slightly raised. The 
lips are neutral; the mouth is quite widely opened. 

[vp] is a back, low-broad, slightly rounded, short and lax 
monophthong. 

The bulk of the tongue is in the back part of the mouth cavity 
and very low. The lips are slightly rounded; the mouth is opened a 
bit wider than for [a]. 

[9:] is a back, mid-broad, rounded, long, tense monophthong. 

The bulk of the tongue is in the back part of the mouth cavity and 
its back is raised towards the soft palate, higher than for [vp]. The lips 
are rounded and slightly protruded; the mouth is opened less than for 
[pv]. 

[o] is a back-advanced, high-broad, slightly rounded, short and 
lax monophthong. 

The bulk of the tongue is in the back part of the mouth cavity, 
but a bit advanced. The back of the tongue is raised towards the soft 
palate, but higher than for [9:]. The lips are slightly rounded but not 
protruded. 

[u:] is a back, high-narrow, rounded, long, tense, diphthongized 
vowel phoneme. 

The bulk of the tongue is more retracted in the back part of the 
mouth cavity than for [ov]. The back of the tongue is raised closer to 
the soft palate. The tongue may slightly change its position during 
the articulation of [u:] which makes the sound diphthongized. The 
lips are rounded; the opening between the jaws is narrower than for 
[o]. 

The nucleus of [90] is central, mid-narrow, unrounded; the glide 
of [90] is back-advanced, high-broad, slightly rounded. 
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The speech organs take the position for [3:]. Then the bulk of 
the tongue glides in the direction of [ou]. The lips are neutral at the 
beginning, but during the glide they get rounded. The glide is rather 
distinct in stressed syllables and sounds like [o]. 

The nucleus of [v9] is back-advanced, high-broad, slightly 
rounded; the glide of [va] is central, mid-broad, unrounded. 

The speech organs are brought into the position for [0]. Then the 
bulk of the tongue glides down to [9]-position, reaching it completely. 
The lips are slightly rounded at first, and then get neutral. 

The nucleus of [91] is back, low-narrow, slightly rounded; the 
glide of [91] is front-retracted, high-broad, unrounded. 

The tongue is in the articulatory position between [vp] and [9:]. 
Then the bulk of the tongue glides upward and forward to [1]- 
position, without reaching it. The lips are rounded at the beginning 
and then get neutral. 


Exercise l. 4 
Distinguish between [z] and [a:]. Mind the difference in the position of 
the bulk of the tongue. 


cap carp 
hat heart 
cat cart 
ban barn 
match march 
clack clerk 


Exercise 2. 4 
a) Distinguish between [pv] and [9:]. Mind the degree of labialization 
and difference in the height of the raised part of the tongue. 


not nought spot sport 
stock stalk cod cord 
pot port cock cork 
cot court fox forks 
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b) Transcribe and read the given phrases, distinguishing between [pv] 
and [9:]. 


‘hot ‘water 'four_o’*clock 
"knock at the ‘door a 'tall ‘bottle 

'stop ‘talking a ‘small ‘shop 

a ‘bottle of ‘port ‘talk to the ‘doctor 


Exercise 3. 4 
a) Distinguish between [u:] and [vo]. Mind the degree of labialization 
and the difference in the position of the bulk of the tongue. 


fool full boot foot 
pool pull food good 
Luke look tool wool 


b) Transcribe and read the given phrases, distinguishing between [u:] 
and [o]. 


a ‘foolish ‘book 'g00d ‘food 
a 'rude ‘cook a ‘wooden ‘spoon 
‘blue ‘wool a ‘full ‘pool 


Exercise 4. 4 
a) Practise the following, demonstrating the positional length of the 
vowel. 


bow bone boat ‘window 
doe dome dote po’tato 

so soul soak ‘yellow 
toe toad toast ‘cargo 

roe road roast to'mato 
low load loaf ‘photo 
hoe hoed host me’mento 


1) Mind that you prolong the nucleus of [90] before voiced 
consonants and in open syllables. 
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2) Do not change the quality of the diphthong in unstressed 
syllables. 


b) Distinguish between [a0] and [9:]. Remember that [9:] is a back 
vowel. 


low law toe tore 
Joe jaw tone torn 
yoke York snow snore 
boat bought hole hall 
cold called sew saw 
bowl ball show shore 


Exercise 5. 4 
a) Practise the following. Remember that the nucleus of [v9] is very 
similar to [o]. 


pull poor 
took tour 
book boor 
should sure 
could dour 


b) Compare the articulation of [u:] and [v9]. Mind that [u:] is a back 
diphthongized vowel. 


boo boor 
moo moor 
pooh poor 
two tour 
shoe sure 


Exercise 6. 4 
a) Distinguish between [bp] and [91]. 


John join 
spot spoilt 
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jot joint 


pot point 
Sol soil 
toss toys 


b) Distinguish between [9:] and [91]. 


all oil 


ball boil 
com coin 
tore toy 
jaw Joy 


In both drills mind that the nucleus of [91] takes the articulatory 
position between [p] and [9:]. 


Exercise 7. 
Practise the following tongue-twisters. 


1. I thought a thought 
but the thought I thought 
wasn’t the thought I thought I thought. 
2. Tie a knot, tie a tight, tight knot. 
Tie a knot in the shape of a naught. 
3. While we were walking, we were watching window washers 
wash Washington’s windows with warm washing water. 
4. I would if I could, and if I couldn’t, how could I? 
You couldn’t, unless you could, could you? 
5. How many cuckoos could a good cook cook, 
if a cook could cook cuckoos? 
6. No nose knows like a gnome’s nose knows. 
7. Pure food for poor mules. 
8. A noise annoys an oyster, 
but a noisy noise annoys an oyster more! 
9. Old oily Ollie oils old oily autos. 
10. Toy boat, toy boat, toy boat. 
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Exercise 8. 4 
Imitation. Observe the underlined phonetic phenomena. 


He Ilo,'this is 'Captain ‘Oates ,speaking. || Be,low_us!is the 'coast 
of ‘Italy. || We_are 'very 'close to ‘Rome | the 'road_be™ low_us!'goes 
‘from ,Rome'to the ‘coast. || We shall “flyover the ,city! be'fore 
‘landing. || 'Please o'bey the 'NO ‘SMOKING «© notices. || 


5. Consonants and Vowels in Contact. Adaptation 
(Accommodation) 


Adaptation (accommodation) is a modification of a vowel under 
the influence of a neighbouring consonant or a consonant under the 
influence of a neighbouring vowel. 

1. Adaptation of consonants to vowels. 

a) Rounded (labialized) variants of consonants are used before 
rounded vowels due to adaptation affecting the lip position. The 
labialization is especially noticeable before the fully rounded [u:, 
9:], but is also found before [p, 0, or, U9, 90], e.g. pool, Paul, floor, 
moon, no, toy, book, cock. 

b) Advanced backlingual variants of the backlingual [k, g] are 
used before the front vowels [i:, e, 2, el, ed] within words due to 
adaptation affecting the position of the bulk of the tongue, e.g. keep, 
kept, cap, geese, gas, guess, cave, care, gain. 

2. Adaptation of vowels to consonants. 

a) A back-advanced variant of the back [u:] is used after the 
mediolingual sonorant [j] within words due to adaptation affecting 
the position of the bulk of the tongue, e.g. beauty, music, fume, huge. 

b) A slightly more open (lowered) variant of the mid-open [e] is 
used before the dark [I] due to adaptation affecting the height of the 
raised part of the tongue, e.g. sell, well, smell, doorbell. 

c) A retracted and raised variant of the schwa [9] is used before, 
after and between the backlingual [k, g] due to adaptation affecting 
both the vertical and horizontal movement of the tongue. Such 
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position gives the [1] shade to the pronunciation of the schwa, e.g. 
car'toon, to 'go, ‘recognize, 'back a‘gain. 


Exercise 1. 
Revise the rules of adaptation and answer the following questions. 
Check up your answers with the key. 


1) How does a front vowel influence the preceding backlingual 
consonant? e.g. get, cap, key, gas, came, careful. 

2) What is the difference in pronouncing [u:] in: boot — beauty, 
moon — music, coo — queue? 

3) How does a rounded vowel influence the preceding consonant? 
e.g. food, pool, board, call, look, go, boy. 

4) What is the difference in pronouncing the schwa [9] in: 
fa'natic — ca'nal, ‘look a‘round — ‘back a‘ gain? 

5) How does the dark variant of [I] influence the preceding [e]? e.g. 
tell, bell, fell, help. 


Exercise 2. 
Make up groups of words in which you find: 


1) Labialized variants of non-labialized consonants; 
2) Advanced backlingual variants of [k, g]; 

3) Advanced variants of [u:]; 

4) More open (lowered) variants of [e]; 

5) Retracted and raised variants of [9]. 


Check up your answers with the key. 


to gather full regain coin 
smell felt cat stew 

tool shoot belt naughty 
can view suit get 

few thought hell fall 

gate cathedral stone recognize 
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6. Revision 


Exercise l. 4 
Short vowel contrasts. Pronounce the following pairs of words, 
demonstrating the quality of each vowel. 


[1] [e] [e] [x] [x] [A] 


bit bet hem ham lack luck 
tin ten set sat bad bud 
fill fell peck pack fan fun 
built belt send sand stamp stump 
lift left wreck rack flash flush 
[A] [0] [0] [0] 

dug dog lock look 

cup cop cod could 

rub rob pot put 

stuck stock shock shook 

luck lock crock crook 


Exercise 2. 4 
Long — short vowel contrasts. Demonstrate the articulatory peculiari- 
ties of the contrasted vowels. 


[i:] [1] [a:] [A] [a:] [ze] 
feel fill calm come part pat 
bead bid cart cut lard lad 
steel still half huff calm Cam 
reed rid lark luck heart hat 
been bin mast must harms hams 
[9:] [D] [u:] [o] [3:] [A] [a:] [0] 
caught cot pool pull hurt hut dark = dock 
stork stock suit soot turn ton part pot 
short shot Luke look curt cut lark lock 
cord cod wooed wood girl gull balm bomb 
port pot fool full bird bud large _—_— lodge 
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Exercise 3. [4 
Monophthongs and diphthongs. Demonstrate the articulatory 
peculiarities of the contrasted sounds. 


[er] [e] [io] [i] [eo] [et] [eo] [19] 


fade fed fear fee dare day fare fear 
sale sell beard bead stared stayed pair pier 
laid led mere me pairs pays stare steer 
paste pest steered steed hair hay air ear 
late let peer pea mare may snare sneer 
[ar] [a] [st] [9:] [90] [9:] [vo] [9:] 
life laugh toy tore phone fawn poor paw 
tight tart coin corm boat bought sure shore 
pike park boil ball code cord moor more 
hide hard boy bore stoke stork dour door 
spike spark foil fall bowl _ ball tour tore 


Exercise 4. 
Make up groups of words in which you find: 


1) Nasally exploded variants of plosives; 
2) Laterally exploded variants of plosives; 
3) Plosionless variants of plosives; 

4) Dental variants of alveolars; 

5) Post-alveolar variants of alveolars; 

6) Labialized variants of consonants; 

7) Unaspirated variants of plosives; 

8) Partially devoiced variants of sonorants; 
9) Clear variants of [1]; 

10) Dark variants of [1]; 

11) Alveolar variants of [r]; 

12) Voiced variants of [h]; 

13) Advanced backlingual variants of [k, g]; 
14) Advanced variants of [u:]; 

15) Slightly more open (lowered) variants of [e]; 
16) Retracted and raised variants of [9]. 
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Check up your answers with the key. 


you new stupid 
guess gap the hotel 
quite quickly curtain 
speed sleep more 
stopped midnight cross 

last last lights uncertain 
quite late until the tried 

got back good dinner sadness 
when the pressed would never 
button about to door 

train twenty impression 
model health people 
sunrise already ninth 
thrive score tool 
anyhow the hell with rain 
captain gorilla key 
Exercise 5. 

Read the following text and write out the groups of words in which you 
find: 

1) Plosionless variants of plosives; 

2) Labialized variants of consonants; 

3) Dental variants of alveolars; 

4) Post-alveolar variants of alveolars; 

5) Alveolar variants of [r]; 

6) Voiced variants of [h]; 

7) Laterally exploded variants of plosives; 

8) Clear variants of [1]; 

9) Dark variants of [1]; 


10) Partially devoiced variants of sonorants. 


Check up the task with the key. 
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The singer got to the house at exactly six ’o clock, but when he went 
in, he saw through the door that the dining-room was already full of 
guests, who were sitting round a big table in the middle of the room. 


Exercise 6. 

Read the texts and write out examples of different phonetic phenomena 
under study. Identify them. Practise the texts paying attention to the 
identified phenomena. 


1) One day, when I was in the third class, we had to write a story. I 
told a true story about my father. He wanted to clean the windows. 
He borrowed a ladder. He tried to put it against the wall, but the end 
of the ladder went through the window. My teacher said it was a very 
good story. I had to read it aloud to the other students. 

Three years later, my brother was in that class. He wrote the same 
story, about my father and the ladder. He had to read it aloud, too. 

2) Last Sunday I had a strange dream. I was walking up a long street. 
I came into a small square, with a fountain. There was a big church. 
A bride was standing outside, in a beautiful wedding dress. Suddenly 
there was a loud cry from a tall building opposite. The bridegroom 
was looking out of a window on the fifth floor. He jumped into the 
fountain, with a big splash. Then I woke up. 

3) Elizabeth was a very pretty girl, and her parents were rich. Quite 
a lot of the young men in the town wanted to marry her, but she was 
not satisfied with any of them. 

One evening, one of the handsomest of the young men who wanted 
to marry Elizabeth came to visit her in her parents’ house and asked 
her to become his wife. She answered, “No, William, I won’t marry 
you. I want to marry a man who is famous, who can play music, sing 
and dance very well, who can tell interesting stories, who does not 
smoke or drink, who stays at home in the evenings and who stops 
talking when I’m tired of listening.” 

The young man got up, took his coat and went to the door, but before 
he left the house, he turned and said to Elizabeth, “It isn’t a man 
you’re looking for. It’s a television set.” 
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Exercise 7. 
Identify the forms (strong and weak) of the given function words. 
Transcribe and tonescribe the examples. 


"When are they ‘coming? Can I ‘have one? 

I ‘wonder what he is ‘laughing at. I must 'answer that ‘letter. 
‘T do. They were ‘very ,pleased. 
'Give it to ‘John. 'Dad would ‘like it. 


I’d ‘quite for” gotten. We shall 'go to the ‘sea, I exo pect. 


Module IV 


INTONATION: BASIC NUCLEAR TONES 


1. Intonation and Its Components. The Structure 
of a Tone-unit 


Intonation is a complex unity of variations in pitch, stress 
(accent), tempo and timbre. 

The pitch component represents changes in the height of the 
voice in connected speech. The pitch range comprises three main 
levels: high, mid and low. 

Stress is a greater prominence placed on a word for the sake of 
rhythm. Accent can be defined as stress plus importance. Speakers 
choose to accent certain words because of the particular meaning 
they wish to convey in a particular situation. Every accented word 
catries a stress. 

Tempo 1s a relative speed with which words and /or sentences are 
pronounced in connected speech. 

Speech timbre (voice quality) is a special colouring of the voice 
which shows the speaker’s emotions. 

Intonation serves: 1) to form sentences and tone-units; 2) to 
define communicative types of sentences (statements, questions, 
commands, exclamations); 3) to express the speaker’s thoughts and 
attitudes. 

All utterances are subdivided into tone-units. This division 
in the first place depends on the meaning of the sentence and its 
grammatical structure. 

A tone-unit is a speech unit between pauses with its own features 
and structure. Each syllable of a tone-unit has a certain pitch and 
different degrees of prominence. A tone-unit normally consists of a 
prehead, head, nucleus and tail. 
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Prehead Head Nucleus Tail 
It was a ‘very 'sunny ‘day yesterday. 


The prehead comprises unstressed and _ stressed syllables 
preceding the first accented syllable. 

The head is a part of a tone-unit that extends from the first 
accented syllable up to (but not including) the last accented syllable 
called the nucleus. 

The nucleus is the most important part of the tone-unit as it 
carries the most significant information in a message and defines the 
communicative type of the sentence. It is the last stressed syllable of 
the last accented word in a tone-unit. A tone-unit may be deprived of 
all other elements but the nucleus is always present. 

The tail comprises unstressed and stressed syllables that follow 
the nucleus. 

Basic Nuclear Tones 


fe] CX} Led 


The High Rise The High Fall The Low Rise 
eS ee a ee 
oe 
The Low Fall The High Mid Low Level 
The Fall-Rise The Rise-Fall The Rise-Fall-Rise 


The tone carried by the most and last important word in a tone- 
unit is called the nuclear tone. 

In written English, the reader identifies tone-units with 
the help of punctuation: commas, full stops, capital letters 
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and paragraphs. In spoken English, the most common signals 
are pauses and pitch change. The end of each sentence is 
characterized by a relatively long pause: ||. Pauses between tone- 
units are shorter and vary in length: | or |. High pitch generally 
marks the beginning of a new idea, while low pitch and a long 
pause mark the end of an idea. 

Two sentences written the same way may have a different 
meaning. Forming tone-units clearly helps to distinguish the 
difference in meaning, e.g. Jf you ,finish, | ‘quickly ‘leave the ‘room. 
If you ‘finish ,quickly, | 'leave the ‘room. 


Exercise 1. 2 
Follow the demonstration of the basic tones on one syllable. 


High Rise High Fall 
"Now. ‘Ten. ‘His. "Deaf. ‘Back. ‘Here. ‘Whose. ‘Both. ‘Hush. ‘Which. 
Low Rise Fall-Rise 


,True. ,Fine. , Was. ,Quite. ,Stop. “Sigh. “Beg. “Shout. ~ Guess. ~ Lift. 


Exercise2. 2 
Practise the basic nuclear tones on one syllable. Pay attention to the 
High and Low Level tones. 


High Rise Low Level LowRise High Fall High Level Fall-Rise 


"High »High High ‘High >High “High 
‘Long »Long ,Long ‘Long >Long “Long 
"Move »Move ,Move “Move >Move “Move 
"Hope »Hope ,Hope ‘Hope >Hope “Hope 


"Knock »Knock ,Knock ‘Knock >Knock “Knock 


Exercise 3. [4 
Practise the High Rise, the Low Rise, the High Fall and the Fall-Rise 
on two syllables. 
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a) Nucleus + Tail 


High Rise “Always. ‘May I. ‘Have we. ‘Can't you. ‘This time 


Low Rise High Fall Fall-Rise 
1 did. ‘I did. “T did. 

, They can. ‘They can. “They can. 
/ Try to. ‘Try to. “Try to. 

, That side. ‘That side. “That side. 
,This time. ‘This time. “This time. 
b) Prehead + Nucleus 


High Rise To’day. For ‘me. In ‘these. My ‘aunt. You ‘missed. 


Low Rise High Fall Fall-Rise 
I'll ,see. I'll ‘see. I'll “see. 
They , shall. They ‘shall. They “shall. 
You ,aren’t. You “‘aren’t. You ~aren’t. 
We’re , wet. We’re ‘wet. We’re ~ wet. 
He’s ,rich. He’s ‘rich. He’s “rich. 


Exercise 4. 4 

Practise the High Rise, the Low Rise, the High Fall and the Fall-Rise 
on three syllables. 

a) Nucleus + Two-syllable Tail 


High Rise ‘Are we to. ‘Will they be. Doesn’t it. ‘Haven’t they. 
‘Which is it. 


Low Rise High Fall Fall-Rise 
I’m in it. ‘T’m in it. “Tm in it. 
,Borrow one. ‘Borrow one. “Borrow one. 
John took it. ‘John took it. “John took it. 

, Wait for them. ‘Wait for them. ~ Wait for them. 
, That was it. ‘That was it. “That was it. 
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b) One-syllable Prehead + Nucleus + One-syllable Tail 


High Rise Are ‘they here. Is ‘yours good. In ‘London. The ‘first 
one. Would ‘this fit. 


Low Rise High Fall Fall-Rise 
They ,may have. They ‘may have. They ~ may have. 
I,shall be. I ‘shall be. I “shall be. 

He ,asked you. He ‘asked you. He“ asked you. 
There’s ,plenty. There’s ‘plenty. There’s ~ plenty. 
It’s ,risky. It’s ‘risky. It’s ~ risky. 


c) Two-syllable Prehead + Nucleus 


High Rise Will it ‘do. Is it ‘brown. Will you ‘wait. Can I ‘start. 
Were they ‘mixed. 


Low Rise High Fall Fall-Rise 
She could ,hear. She could “hear. She could “hear. 
It'll ,do. It'll “do. It’ll “do. 
There were , eight. There were ‘eight. There were ~ eight. 
I can ,start. I can ‘start. I can’ start. 
They were ,mixed. | They were ‘mixed. They were ~ mixed. 


Exercise 5. {4 

Practise the High Rise, the Low Rise, the High Fall and the Fall-Rise 
on four syllables. 

a) Nucleus + Three-syllable Tail 


High Rise ‘Are you the one. ‘Will she be there. “Won’t it be 
done. ‘What did you say. “Which did he take. 


Low Rise High Fall Fall-Rise 
, They were in it. ‘They were in it. “They were in it. 
,Lhese’ll be good. ‘These’ll be good. These’ ll be good. 
,You could do it. “You could do it. “You could do it. 
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,Keep it for us. ‘Keep it for us. “Keep it for us. 
,That isn’t it. ‘That isn’t it. “That isn’t it. 


b) One-syllable Prehead + Nucleus + Two-syllable Tail 


High Rise Is ‘Paul away. Would ‘wool be best. Are ‘these to go. 
Does ‘laughing help. Is ‘this the one. 


Low Rise High Fall Fall-Rise 
She’s ,done with it. | She’s ‘done with it. She’s ~ done with it. 
There , wasn’t one. There ‘wasn’t one. There ~ wasn’t one. 
It’s ,probable. It’s ‘probable. It’s“ probable. 

They ,hope it will. They ‘hope it will. They hope it will. 
He’d ,wait for us. He’d ‘wait for us. He’d ~ wait for us. 


c) Two-syllable Prehead + Nucleas + One-syllable Tail 


High Rise Is it ‘cleaner. Will you ‘tell me. Could we ‘trace it. 
Was she ‘pushing. Are there ‘sixty. 


Low Rise High Fall Fall-Rise 
He’s the ,owner. He’s the ‘owner. He’s the ~ owner. 
You must ,tell me. You must “tell me. You must’ tell me. 
We could ,trace it. We could ‘trace it. We could “trace it. 
She was ,pushing. She was ‘pushing. She was ~ pushing. 
It’s an ,extra. It’s an ‘extra. It’s an ~ extra. 


d) Three -syllable Prehead + Nucleus 


High Rise Will they be ‘there. Were you in ‘time. Are they as 
‘good. Where there e’nough. Can she do ‘this. 


Low Rise High Fall Fall-Rise 
We were in ,time. We were in ‘time. We were in ~ time. 
They under ,stood. They under ‘stood. They under” stood. 
We can do , this. We can do “this. We can do “this. 
You were a,Sleep. You were a'sleep. You were a “sleep. 
It was the ,best. It was the “best. It was the ~ best. 
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2. Syllable Structure and Word Stress 


In phonetics, a syllable is a group of sounds that are pronounced 
together. Each syllable contains one vowel, which may be preceded 
or followed by one or more consonants. The vowel itself may be a 
short vowel, a long vowel, or a diphthong. Some syllables are just 
one vowel, e.g. are [a], J [at], glad [glzed] consist of one syllable; 
valley ['veelt], coming ['kAmin] consist of two syllables; tobacco 
[to 'beekou] has three syllables. 

Phonetic syllables must not be confused with written syllables. 
A written syllable is a group of letters in spelling. For example, in 
the word happen the written syllabification is hap.pen. The phonetic 
syllables are ['heepn]. 

Most syllables contain a vowel but sometimes a syllable consists 
only of a consonant. Such consonants are called syllabic. They are 
mainly the sonorants [n, 1] found in the word-final position when 
preceded by a consonant, e.g. 


syllabic sonorants non-syllabic sonorants 
‘sudden sand 

‘doesn’t don’t 

‘couldn’t can’t 

fiddle felt 

Exercise 1. 


Group the words with syllabic and non-syllabic sonorants. Check up 
your answers with the key. 


Garden, can’t, hasn’t, milk, drizzling, sand, lesson, aren’t, aunt, 
little, uncle, pound, sink, button, needn’t, eaten, skilled, don’t, kettle, 
whistler. 


Exercise 2. 
Transcribe the given words and count the syllables in them. 
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melt listen drizzling _little couldn’t can’t 


chair drizzle don’t poultry wouldn’t castle 

starts extra sentences mixed completed scream 
stopped mixes sport taxes manages started 
hopes support pieces managed advantages international 


If a word has more than one syllable, you give stress to one of 
the syllables. A stressed syllable is the one that carries a rhythmic 
beat. It is marked by greater loudness than unstressed syllables, 
greater length (duration), and often by higher or lower pitch (the 
height of the speaker’s voice). 

Different words have different stress patterns (patterns of 
stressed and unstressed syllables). Stressed syllables are called 
strong syllables, unstressed syllables are called weak syllables, e.g. 
‘April, ‘thirty, Sep'tember, to'morrow, Ju'ly, mid'day. 

Stress patterns can help you feel the difference between similar 
words, such as numbers ending in -teen and -ty. 


thir'teen thirty 
four'teen ‘forty 
six'teen "sixty 
eigh'teen ‘eighty 
nine'teen ‘ninety 


NOTE: when a number with -feen is in a sentence, the stress 
pattern may be different, e.g. nine'teen — ‘nineteen ‘people. 

Mind that [9] and [1] are always weak as they are found in weak 
syllables. 


Stress in Two-Syllable Words 


Many two-syllable words come from a one-syllable word. For 
example, the word artist comes from the word art. In such words the 
stress falls on the syllable of the original word. 

Most two-syllable nouns and adjectives have stress on the first 
syllable, e.g. The ‘artist's most 'famous ‘picture | shows some 'women 
and 'children in a ‘lovely 'forest | with a 'purple ‘mountain behind. 
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However, there are a number of exceptions to the rule, for example: 
a'sleep, mis'take, ma'chine, a'lone etc. 

Most two-syllable verbs have stress on the second syllable, 
e.g. Es'cape to ,Scotland,| for'get about ,work,| just re'lax and 
en'joy the ‘scenery! There are also a number of exceptions to the 
rule, for example: ‘cancel, ‘copy, ‘answer, ‘enter, ‘listen, 'happen 
etc. 

Some words can be both nouns and verbs. For example, record 
is a noun if you stress the first syllable and a verb if you stress the 
second syllable. 


‘contrast — con'trast ‘present — pre'sent 
‘desert — de'sert ‘produce — pro'duce 
‘export — ex'port ‘protest — pro'test 
‘object — object ‘rebel — re'bel 


However, some words that can be both nouns and verbs have 
stress on the same syllable, e.g. ‘answer, ‘picture, ‘promise, re'ply, 
‘travel, ‘visit etc. 


Exercise 3. 
Read the sentences and decide what stress pattern the words in bold 
have. Check up your answers with the key. 


1. I got my first record as a present when I was eleven. 
You’ve progressed well this year, but I’d like to see even more 
progress. 

3. We import too much petrol and the country’s export figures are 
going down. 

4. It started as a student protest, but now the army has rebelled 
against the government. 

5. In the desert, there is a big contrast between temperatures in the 
day and at night. 

6. These companies produce household objects such as fridges and 
washing machines. 
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Exercise 4. 
Read the following nouns, find their meanings if necessary. Form the 
verbs observing the stress shift, transcribe them. 


‘Conduct, ‘contract, ‘subject, 'refuse, ‘permit, 'torment, ‘increase, 
‘incline, ‘object, 'converse, ‘import, ‘accent, 'combine, 'record, 'rebel. 


Stress in Compound Words 


When compound words are made from two nouns the stress 
is found on the first syllable. Notice that there may be stress on 
the second syllable of a compound as well, when the object in the 
second part is made out of the material in the first, as in ‘glass Jar; 
and when the first part tells us where the second part is, as in ‘car 
‘door. If a compound word is not a noun we often put stress on both 
parts of the word. 


Exercise 5. 
Practise the following compound words. Mind the stress pattern. 


‘bookshop traffic light ‘travel agent 
‘bus stop ‘bus station ‘art gallery 
‘footpath ‘sunglasses ‘supermarket 
‘airport ‘boarding card ‘tape recorder 
‘shoe shop ‘window seat ‘photocopy 
‘road sign ‘check-in desk 

‘car park 

"bedroom 

Exercise 6. 


Read the following compound words. Mind the stress pattern. 


‘first 'class "pad-'tempered ‘over'night 
‘half 'price ‘old-fashioned ‘second 'hand 
‘hand 'made 'short-'sighted 
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Sometimes a compound word looks the same as a word 
combination but the pronunciation is different, e.g. a ‘greenhouse — 
a 'green ‘house. 


Exercise 7. 
Read the given examples. Check the meaning of the words and word 
combinations with the key. 


a ‘blackbird a ‘black 'bird 
a ‘blackboard a ‘black 'board 
a 'crossword a 'cross 'word 
a 'corn-flower a'corn ‘flower 
a 'bluebottle a 'blue 'bottle 
a 'lightship a ‘light 'ship 


Stress in Longer Words 


We can build longer words by adding prefixes or suffixes. 
Usually this doesn’t change the stress: it stays on the same syllable 
as in the original word. 


for get 
for get ful 

un for ‘get ful ness 
for ‘gett a ble 
for gett a ble 


Here is a list of prefixes and suffixes, which do not change the 
stress of the original word. 


-able (‘drinkable) -1ze (‘civilize) -ship (friendship) 
-al (‘musical) -ish (‘childish) un- (un'happy) 

-er (‘player) -less (‘childless) under- (under'pay) 
-ful (helpful) -ly (‘friendly) in- (incom'plete) 
-hood (‘childhood) -ment (em'ployment) —_im- (im'possible) 
-ing (‘boring) -ness (‘happiness) 
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Exercise 8. 

Use the above list of prefixes and suffixes to make longer words from 
the given examples. Transcribe them. Check up the exercise with the 
key. 


be'lieve, en'joy, 'care, em'ploy, po'lite, ‘love, re'gret. 
Joy. ploy, p g 


Some suffixes change the stress in the original word. The 
stress moves to the syllable before the suffixes: -tion, -ian, -ic, e.g. 
‘educate — edu'cation, ‘music — mu'sician, ‘artist — ar'tistic. 


Exercise 9. 
Add one of the suffixes -ion or -ic to the words below and give the stress 
pattern of your new words. Transcribe the formed words. 


intro'duce e'conomy  ro'mance ‘optimist ‘diplomat —ex'plain 
base des'cribe com'pete  'celebrate ‘operate de'cide 


In words ending in -y the stress is placed on the third syllable 
from the end, e.g. ‘national — natio'nality, ‘public — publicity, 
‘chemist — ‘chemistry. 


Exercise 10. 
Add -y to the words below and give the stress pattern. Transcribe the 
formed words. 


‘author ‘special 
‘person real 

‘universe ‘human 
‘major e'lectric 


Exercise 11. 

Write the missing words, put the stresses and transcribe the ‘families’ 
of words. Mind that words of more than four syllables have two 
stresses: primary (main) and secondary stresses. 
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society sociological 


civil civilize 

biologist biological 
personal personalize 
legal legalize 

authority authorize 


Exercise 12. 
Group the following words according to their stress patterns: 


1) one primary stress; 
2) two primary stresses; 
3) one secondary + one primary stress. 


Check up your answers with the key. 


Employee, home-made, railway, picturesque, book-case, occupation, 
old-fashioned, bad-tempered, recognition, hard-working, 
representation, dining-room. 


3. Basic Nuclear Tones: the Fall-Rise divided. 
Polysyllabic Preheads. Types of Heads 


Exercise 1. 4 
Practise the Fall-Rise divided on two and four syllables. 
a) on wo syllables 


“We'll ,go. ‘I,can. “You’ve ,won. ‘Leave ,those. ‘This ,works. 


b) on four syllables 

It ‘might be ,there. ‘That’s what I ,did. ‘She’s the , waitress. 
I ‘told you ,that. ‘Take what you ,like. ‘I can’t ,help it. 
One ‘never ,knows. ‘Wait for the ,rest. ‘Tell the ,others. 

He ‘gave us ,two. ‘This is the ,best. ‘Wait a ,minute. 
You ‘said I ,might. ‘Give mea,chance. ‘These are ,better. 


We “all de,clined. ‘Henry’s the , last. ‘We’ ll do ,that one. 
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They ‘never ,write. 


‘They never ,write. 


‘Help me ,count them. 


She ‘said she ,had. | ‘Nobody’s , there. ‘Send them ,plenty. 
Re'turn the ,rest. “You needn’t , wait. ‘Those are ,nicer. 
In‘vite your ,chum. ‘Say that a,gain. ‘John told ,Mary. 


Exercise 2, 2 


Practise polysyllabic preheads. 


sentences. 

1. Will there be any ‘room. 12 
2. She used to be ‘fond of us. 13 
3. You must be re” liable. 14 
4. He could have been mis, lead. 15 
5. Shall I be the ‘first one. 16 
6. We shall be de™ layed. 17 
7. There’d have been a ,row. 

8. It’ll be the ,easiest way. 18 
9. One would have ,thought so. 19 


= 
oO 


ll. 


. It was indes‘cribably dull. 
Would he have been a’sleep by now. 20. 


Exercise 3. 4 
Ptactise tone-units that contain nearly all their elements. Notice the 
two types of heads: a gradually descending (or falling) stepping head 
and a low head. Transcribe and tonescribe the examples. 


Ye rN 


NO Re 


High Rise 


Transcribe and tonescribe the 


. Would there have been e’nough of it. 
. [should have been ,ready for you. 

. We should have been trans” ferred. 

. They ought to have ‘waited for us. 

. Will she have been disap’pointed. 

. They’ ll have been i~ magining 


things. 


. Must one be ex’ploited all the time. 
. You ought to be a‘shamed of 


yourself. 
One could have been a‘musing oneself. 


Is 'that the 'man who 'sent you the ‘tickets. 
'Hasn’t 'John 'given 'Mary the ‘paper. 

'Can you 'tell me the 'shortest 'way to the ‘station. 
'Aren’t you 'going to 'take the ‘children to ‘school 
Shall I 'wait till I’ve 'seen the as'sistant ‘manager. 


Low Rise 


They . gave you the .largest . share for your,self. 
There’s . plenty of .time to pre. pare the ,dinner. 
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2 tS A lea a 


Pee a 


It .shouldn’t be . difficult to . get it re,pared. 
You can .easily .catch the . last ,train. 
.I don’t .smoke so. much as ,you do. 


High Fall 

I 'think you’d ‘better 'ask the ‘others. 

"When did you ‘last 'see your . parents. 

We’ ve 'asked your 'mother to 'come to . tea. 

You must ‘light a 'fire to 'warm the , dining-room. 
"Henry 'said he’d 'wait for us at ‘home. 


Fall-Rise 

She 'never 'really 'looks very ~ well. 

I 'wish we could 'get them 'all to a _, gree. 

It’s 'easier to 'speak than to 'under _, stand. 

I should ‘like you to 'take the 'class to” morrow. 
You 'can’t be 'sure of ‘finding them in the ™ office. 


Fall-Rise divided 

I 'think 'most of the 'trains ‘used to . stop at ,Exeter. 
It 'doesn’t 'do to be ‘too ,eager about it. 

You ‘surely 'don’t be'lieve ‘everything you ,hear. 
We ‘didn’t 'know the 'whole ‘family was , there. 
They 'won’t ar'rive be'fore ‘lunch to,morrow. 


Exercise 4. 4 

People use the so-called “hesitation expressions” to think of a word, so 
that they don’t have to pause too long (which can suggest that it’s the 
end of a tone-unit and be confusing). 


Here are some hesitation expressions: 


um..., er..., ehm..., well..., you know..., | mean..., you see... etc. 


Practise the given dialogue with and without the hesitations. 


A: Did you ‘have a 'nice after. noon with the “kids, Pat? 
y 
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B: Oh...er...yes...er...we got on...um...pretty well. 
‘Yes,'we got 'on' pretty ‘well. || 
: 'Did they be” have themselves? || 
: Well...um...we had...chm...one or two...you  know...little 
problems. 
We had ‘one or 'two ‘little ,problems. || 
A: ‘Nothing “serious, I hope. || 
B: Er...well, no...um...not really. It’s...um... just the...you know... 
the...living-room carpet. 
‘No,\not™ really. It’s ‘just the ‘living-room ‘carpet. || 
: What a‘bout the «living-room « carpet? || 
: Well...um...they were...um...you know...painting...ehm...I] mean... 
in the kitchen. 
They were ‘painting| in the ‘kitchen. || 
: ,Yes. || 
: And well...chm...I went to...um...answer the phone...um... 
And I ‘went to ‘answer the ‘phone. || 
A: 'Go ‘on. || 
B: Well...you see...when I...er...got back, they were...um...in the 
living-room...ehm...painting the ...um...carpet. 
When I ‘got ,back,\they were in the ~living-room'painting the 
‘carpet. || 
A: 'Oh, ‘no! || 


> 
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4. Basic Nuclear Tones: the Rise-Fall, 
the Rise-Fall-Rise 


Exercise 1. 4 

Follow the demonstration of the Rise-Fall and practice the tone on 
three, two and one syllables. 

a) Three-Syllable Type 


1.%Show me one. 2. “Probably. 3. I can go. 4. “Wonderful. 
5. “Easily. 6. *That’s the one. 7. Beautiful. 8. Certainly. 
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1. It’s incredibly obad. 2. It’s a “silly thing to odo. 3. 'Where are 
the “others I olent you. 4. He’ll osay what I “tell him to osay. 
5. There “isn’t any omore. 6. It’s a omatter of “vital imo portance. 
7. What “else could I odo. 


b) Two-Syllable Type 


1. ‘Can you. 2. ‘Leave them. 3. “Either. 4. ‘Ask him. 
5. “Really. 6. “Always. 7.That one. 8. “Nicely. 


1. They “all want one. 2. *That’s why I’m otalking to you. 
3. oWhat do “you think _of it. 4. What “else could I odo. 5. It’s 
the 'only thing that “can help _you. 6. Why should “I blame _ you. 
7. They “did like _the o party. 


c) One-syllable Type 


1. No. 2. *Three. 3. ‘Goal. 4. ‘Smooth. 
5. ‘Month. 6. “Dark. 7. “Lot. 8. “Catch. 


1. They “all want one. 2. I’m surprised _at you. 3. That’s ojust 
what I was “going _to odo. 4. 'What’s “that ogot to odo with it. 
5. What “else could I odo. 6. co How should “I know. 7. I’m “sure 
_you’re oright. 


Exercise2. 4 
Follow the demonstration of the Rise-Fall-Rise and practice the tone 
on four, three, two and one syllables. 


a) Tree-Syllable Type (The element of the Rise-Fall is spread over three 
syllables) 


1. “They were in ,there. 2. *’Amicable. 3. “You should have ,gone. 
4, *’Elegantly. 5. “I can say ,that. 6. ‘’“Humorosly. 7. “Little enough. 
8. “’Confidently. 9. “We shall be ,in. 10. “Accuracy. 


1. There “isn’t any ,more. 2. “That’s not the ,one. 3. I “thought you 
could ,do it. 4. You’ll be “glad of it ,later. 5. It 'isn’t in’’evitable. 
6. I owasn’t “thinking about ,that. 7. You’d have “noticed 
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him ,otherwise. 8. That isn’t ,difficult. 9. I can 'work it ‘out 
ap’’proximately. 10. I * know how it ,works. 


b) Two-Syllable Type (The element of the Rise-Fall occupies two 
syllables) 


1. “Ask him to. 2. “John should ,know. 3. “’Capable. 4. “Leave 
them ,here. 5. ’/Give me one. 6. *This’ll ,do. 7. ‘’/That was it. 
8. “That was ,good. 9. *’Possibly. 10. “We can ,see. 


1. “That’s not the ,one. 2. ’ve conly “been here .three ,days. 
3. You could 'speak to him ’’privately. 4. ‘Someone’s . got to ,do 
it. 5. ‘We don’t ,want it. 6. I ‘shan’t be ,long. 7. I 'think it ’’fitted 
me. 8. The “others ,like them. 9. “This one .won’t ,do. 10. It 
“looks all ,right. 


c) One-Syllable Type (The element of the Rise-Fall is completed on one 
syllable) 


1./John was. 2. ’’Hardly. 3./They’re,there. 4.%’Someone. 5. “I’ll ,go. 
6.’Nicely. 7.’Leave some. 8. *’Hopeful. 9This ,time. —10.4’Quickly. 


1. It 'didn’t de*’ceive me. 2. *You .told me .not to ,bother. 3. You 
must be ‘careful. 4..This is the “main ,road. 5. We 'can’t «stay 
“here all the ,time. 6. We can ‘always “‘try it. 7. It ‘doesn’t look 
right. 8. You 'can’t dis’’guise your°self. 9. There ‘wasn’t “much 
,left. 10. I 'shouldn’t *’think so 


d) Monosyllabic Type (The whole tone is expressed on one (final) 
syllable) 


1. “’Way. 2. *'Two. 3.’’Style. 4.%’Town. 5. *’Please. 
6.“ Nice. 7. Sort: 8. “’Push. 9. "Back. 10. Watch. 


1. We “’may. 2. That’s 'quite a *good i*’dea. 3. They’re the *’same. 
4, We could . try it a®’gain. 5. I could 'come this «afternoon. 6. It’s 
the 'same ’’size.7. It’s 'quite ’’good. 8. I 'think it’s “’right. 9. That’s 
‘not 'bad for a *’start. 10. I’d ‘like to be ‘rich. 
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Module V 


INTONATION: BASIC PATTERNS 


1. Intonation of General and Special Questions 
(Wh-questions) 


A typical intonation pattern of a general question is a gradually 
descending (or falling) stepping head with either the Low or High 
Rising nuclear tone. 

a) Normally general questions take the Low Rising nuclear tone 
preceded by the Falling Stepping Head. The tune is suitable for all 
situations and conveys the speaker’s interest in the information and 
the listener himself: 'Do you 'know his ,name? 

b) Formal general questions take the High Rising nuclear tone. 
This tone conveys a formal, airy, light attitude towards the subject 
matter, e.g. 'Do you 'know his ‘name? 

c) Echo general questions (questions asking for repetition) are 
asked because 1) the listener hasn’t heard the question clearly; 2) the 
listener is surprised at what he’s heard; 3) the listener wants to gain 
time before answering. 

Echo questions usually take the High Rising nuclear tone, e.g. 
'Do you 'know his y;name? — 'Do I ‘know his ‘name? — His ‘name? 
Notice that echo questions are often elliptical. 

d) Questions-suggestions, invitations, requests usually take the 
High Falling nuclear tone, e.g. 'Would you ‘like to ‘join us? 'Could 
you ar'range to re‘pair it? 

e) Questions-offers take the High Rising or Low Rising nuclear 
tones to convey politeness or concern, e.g. 'Can I ‘help you? 'Shall I 
‘do it for you? 

In special questions one usually observes a gradually descending 
(or falling) stepping head with the Falling Tone. 
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a) Wh-questions are used in all kinds of situations. The most 
common pattern for them is the High Falling or Low Falling nuclear 
tone, e.g. ‘How can I . help you? 'How can I ‘help you? 

b) Wh-questions used in a series of questions usually take the 
Low Rising nuclear tone. This pattern demonstrates a friendly way 
of making inquiries and is also common in talking to children. 


— 'What’s your ‘name? 

— ‘Teddy. 

— And your ,mother s name? 
— ‘Jane. 

— 'How ,old are you?...... 


c) Echo Wh-questions take the High Rising nuclear tone, e.g. 
‘How many children has she? — 'How ‘many? Echo questions are 
often elliptical. 


Exercise l. 4 
Practise the following conversation in a shop observing accent- and 
tone-marks. 


: 'Can I ‘help you? || 

: “Yes, | I’m ‘looking for some 'cheap ‘shoes. || 

: The 'ones on ‘that . shelf are . quite ,cheap. || 

>No, | . thank you. || They’re'too . shiny. || 

: 'Would you ‘like to 'choose some from ‘this shelf, then? || 
_ Right...|| I’ve 'chosen “these. || 

: 'Would you ‘like to 'pay ‘cashjor by ‘check? || 

“Cash, please. || 


D> UP W> wD 


Exercise 2. 4 

a) Practise the following conversation in a library. Notice the intonation 
of echo questions: the librarian repeats the customer’s enquiry while 
she thinks what to say. 


89 


: 'Can I ‘help you? || 

: I ‘hope so. || I’m ‘looking for a book about ‘knitting. || 

: A 'book about ‘knitting? || ‘Here’s a . very . good ,book |> called 
|“ ‘Good *looking . Woollens” |'by 'Michael ‘Foot. || “You could 
o look at “that. || 

B: ‘Yes, "that looks ,good. || 


> WS 


b) Practise the following. Notice the intonation of general and echo 
questions. 


: 'Have you 'seen my ‘sports shirts? || 

: Your sports ‘shirts? || They’re being ‘washed. || 

: "Have you 'moved my ~ maths books? || 

: Your ‘maths books? || They’re on the ‘bookshelves. || 

: 'Have you 'taken my “reading lamp? || 

: Your reading ‘lamp? || ‘No, {it’s on the ‘desk. || 

: 'Can I borrow some ~ postcards? || 

: Post’cards? || 'All ,right. || They’re in the ‘drawer, {with the 
‘envelopes. || 

A: ‘Will you ‘iron my “tennis shorts? || 

B: Your 'tennis ‘shorts? || ‘No, [you can ‘iron them your'self. || 
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Make similar conversations using the patterns above. 


Exercise 3. 2 
Practise the following conversations. Pay attention to wh-questions. 


a) A: 'HowcanI | help you? || 
B: I’ve ‘hurt my ‘hand. || 
A: 'How did it . happen? || 
B: I was ‘opening a ‘tin. || It was ‘hard to ,open jand 'T was in 
a ‘hurry. || 'When it was “half -open, |the ‘tin-opener _ slipped. 
|| I ‘cut my “hand. || There was "blood “everywhere...|| It was 
“horrible. || 


b) A: 'HowcanI . help you? || 
B: I’ve ‘hurt my ‘eye. || 
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c) 


A: 
B: 


"How did it . happen? || 
I was ‘hammering a ‘nail. || The 'end of the ‘hammer flew , off, 


' and ‘hit me in the ‘eye. || 


>rwrnp 


: 'What’s the ‘matter? || 

: I’ve ‘hurt my “toe. || 

: 'How did it ‘happen? || 

: ‘Somebody “trod on it. || 

: 'Put it in ‘cold ‘water. || "That will 'make it ‘better. || 


Make similar conversations using the patterns above. 


Exercise 4. 4 
Practise these dialogues, paying attention to the intonation of echo 
questions. 


Here the speaker asks for repetition because he hasn’t heard or 
understood a reply and wants to hear confirmation. 


a) A: 
: ‘Forty. 
: How ‘many? || 
: “Forty. 


b) 


c) 


d) 


w 


"How many 'people are ‘coming? || 


: 'How many ‘people are ‘coming? || 
: ‘Forty. 
: ’ Forty? || 
3 Ves: 


A 
B 
A 
B 
A 
B 
A: 
B 
A 
B 
A 
B 
A 


"How many 'people are ‘coming? || 


: ‘Forty. || 
: . Forty? || 
: 'That’s ‘right. || 


: O,K. || 'Bye then, ,Brian. || 
: 'What did 'Brian have to ‘say? || 
: ‘Oh, | he’s 'getting ‘married on © Friday,| in Ha‘waii,| and he’s 


in'vited us to the ‘wedding. || 
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Mm... ‘sorry, ,dear, |/what’s Brian °doing? || 
: He’s 'getting ‘married. || 

'Getting . married? || 

“Yes,| on ‘Friday. || 

"When did you °say? || 

‘Friday. || 

. Friday. || 

“Yes. || 

'Where’s the ‘wedding a°gain? || 

In Ha'‘waii. || 

Ha’waii. || 

“Yes. || He’s in‘vited us. || 

To Ha’waii? || 

“Yes. || 

: On ‘Friday? || 

“Yes. || 

: 'Come ‘on then. || We'd 'better get a ‘move on! || 


Dror orurpururrerryrrre 


Exercise 5. 
Study the prosedure of the phonetic analysis. Perform the analysis of 
the following sentences. 


L. 


2 


ON 


Define the communicative type of a sentence and its typical 
intonation pattern. 

Divide the sentence into tone-units. Mark pauses to separate 
tone-units. 

Define the nucleus of each tone-unit and put a tone-mark before 
the nuclear syllable. 

Mark accents in the head and stressed syllables outside the head. 

Transcribe the sentence. 

Mark different phonetic phenomena using the following 
symbols: 

a) his own to show the linking; 

b) tr to show all kinds of assimilation; 

c) s z to warn against false assimilation. 
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7. Tonescribe the sentence, i.e. draw a stave. 
8. Read the sentence observing the accents and tones. 


Will you manage to do it? 

Do you want to go there? 

Would you like something to drink? 
What has been troubling you? 
Where does he work? 

What kind of poetry does she like? 


Qn Se 


2. Intonation of Alternative and Disjunctive 
Questions (Tag-questions) 


Alternative questions form a combined tune in speech. 

a) Normally alternative questions have the combination of the 
following nuclear tones: Low Rise + Fall (High / Low), e.g. ‘Can 
she ‘play the ,piano ‘or the ‘violin? 

b) Formal alternative questions: High Rise + Fall (High / Low), 
e.g. Is he ‘coming on ‘Wednesday | or on ‘Saturday? 

The number of tone-units coincides with the number of 
alternatives, e.g. Do you ‘have ,porridge, |,cornflakes jor ‘eggs for 
‘breakfast? 

The Falling tone in the last tone-unit shows that the list of 
alternatives is complete. 

Disjunctive questions also form a combined tune in speech. The 
first tone-unit is a statement pronounced as a gradually descending 
(or falling) stepping head; the second tone-unit is a question 
pronounced with the Rising or the Falling tone. 

a) Uncertainty tag-questions are used when the speaker is not 
certain: he asks for confirmation or asks the listener’s opinion. Their 
typical intonation pattern is the combination of Fall (High / Low) + 
Rise (Low / High), e.g. 'That’s his ‘father,,isn t it? Such uncertainty 
questions are used to get new information. 

b) Certainty tag-questions are used when the speaker is certain 
of what he says and expects the listener to agree with him. Their 
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intonation pattern is the combination of Fall (High / Low) + Fall 
(High / Low), e.g. His ‘brother is 'very ‘handsome, {isnt he? Such 
certainty tag-questions are used to check information and keep the 


conversation going. 


Exercise 1, 2 


Practise the following alternative questions. 


'Is the 'customer’s name’ James 
‘or ‘Jameson? 

"Does he ‘live in 'Daisy “Way |or 
"Daisy ‘Lane? 

'Is the 'problem about 
maga’zines |or ‘newspapers? 
He 'didn’t 'get any ‘newspapers 
one day. Was it "Wednesday lor 
‘Thursday? 

"Does he ‘have the 'Daily 'Tele- 
graph' or the ‘Times? 


"Does he ‘have the 'Daily 
Ex'press \or the 'Daily ‘Mail? 


Exercise 2. 2 


Can he 'take out’ two ‘books for 
‘ten -books? 

Can he 'keep them for ‘two 
°days lor ‘ten o days? 

Did he 'wake ‘up with ,toothache 
ior a ‘headache? 

Did he 'ring the 'dentist ,three 
times Jor ‘four times? 


Was the 'dentist’s a'ppointment 
at 'three 0’ “clock ‘or 'three 
‘thirty? 

Did he 'break "both ,legs jor 
'three ‘teeth? 


Practise alternative questions, using the given menu. Here is an 


example: 


A: 'Would you ‘like ,leek soup !or ‘pea soup? || 


B: ‘Leek soup, ,please. || 


coffee or tea 

apple juice or soda-water 

tea with lemon or milk 

red wine or white wine 

a glass of wine or a can of beer 


clear soup or onion soup 
noodle soup or tomato soup 


cheesecake or ice-cream or 
peaches 


cabbage or cucumbers muffins or bananas or sponge 


potatoes or carrots cake 

cauliflower or aubergines a bar of chocolate or plums or 
leek soup or pea soup ice-cream 

mushroom soup or chicken soup __ buns or grapes or strawberries 
cabbage soup or beetroot soup with cream 


Exercise 3. 4 
Say the statements, adding a question-tag. For each one, decide 
whether you are certain or not certain. 


'That’s his ‘father. 

It was 'nice ‘weather. 

'That’s her ‘brother. 

She’s 'got ‘two brothers. 

'That’s the ‘other ‘brother over “there. 
His 'brother is 'very ‘handsome. 

His 'mother is 'carrying ‘roses. 

She 'always wears ‘beautiful ‘clothes. 
They 'seem to be en‘joying themselves. 
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Exercise 4. 4 
Practise the following conversation with tag-questions. 


A: To'morrow’s ‘Monday, |‘isn’t it? || 

B: ‘Yes, that’s ,right. || 'Why do you ‘ask? || 

A: I’ve 'got to 'go to ‘Brighton too morrow. || “You’ve been there, 
‘haven’t you? || 

: “Yes, {I ‘have. || ‘Many times. || 

: It ‘isn’t ‘far from o London, "is it? || 

: “No. || It’s about an ‘hour | by ‘train, | may be ‘less. || 

: 'You’ve got a ‘sister in o Brighton, haven’t you? || 

: “Yes, that’s ,right. || 

: She 'works in a ho'tel, ‘doesn’t she? || 
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B: ‘Yes, |she “does. || 'What 'time is your ap‘pointment this 
afternoon by the © way? || 

A: At'three o”clock. || I’m ‘late, |‘aren’t I? || 

B: ‘Yes, | you ‘are. || You’d ‘better ‘hurry. || 'Have a good ‘time 
to’ morrow in ‘Brighton! || 


Exercise 5. 
Perform the phonetic analysis of the following sentences. 


It’s a lovely day, isn’t it? 

She looks happy, doesn’t she? 

He must ask his father first, mustn’t he? 

Is this the wrong size or the wrong colour? 

Can she speak French, Spanish or English? 

Shall we go to the pictures tonight or shall we stay in and watch 
Ly? 
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3. Intonation of Imperative Sentences 


Imperative sentences comprise the following main subtypes: 
commands, requests and warnings. They express the speaker’s 
attitudes towards people and are differentiated only by their 
intonation. 

1. Commands are usually pronounced with the Falling tone: the 
Low Falling tone makes the sentence sound calm and serious; the 
High Falling tone gives the sentence an energetic emotional note, 
e.g. ‘Open your ‘books at 'page ., five. ‘Bring it here. 

2. A request pronounced with a) the Fall is formal 

‘Wait for the . others, please. 

b) pronounced with the Low Rising nuclear tone is quite normal 

‘Pass me a ‘piece of ,bread, please. 

c) pronounced with the Fall-Rise (divided) is polite 

‘Open the ,window. 
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3. Warnings are usually pronounced with the Falling-Rising 
tone or with the High Falling tone (in this case they may sound as 
exclamations), e.g. Be “careful. Be ‘careful(!) ‘Dont be “late. 


Exercise 1. 4 
Pronounce the followimg commands first quickly with the Low Fall, 
then more loudly and energetically with the High Fall. 


Watch . out. Watch ‘out. 

Look | out. Look “out. 

Be , careful. Be ‘careful. 

"Never 'go a _ lone. "Never 'go a‘lone. 
‘Always 'take a _ bus. ‘Always 'take a ‘bus. 
‘Don’t go ‘out at _ night. "Don’t go 'out at ‘night. 
‘Always 'close your _ bag. ‘Always 'close your ‘bag. 


Exercise 2. 4 
Pronounce the following first as commands with the High Fall, then as 
requests with the Fall-Rise divided. 


'Turn 'right at the ‘station. 'Turn ‘right at the ,station. 
'Turn ‘left at the ‘theatre. 'Turn ‘left at the ,theatre. 
'Turn 'left into ‘Park Street. 'Turn ‘left into ,Park Street. 
"Wait ‘here at the ‘entrance. "Wait ‘here at the ,entrance. 
'Stay a ‘little ‘longer. ‘Stay a. little ,longer. 
‘Come in ‘half an ‘hour. ‘Come in. half an ,hour. 
"Read a bit ‘slower. ‘Read a bit ,slower. 

‘Don’t look ‘out. ‘Don’t look ,out. 


Exercise 3. 2 
Pronounce the following first as ordinary requests with the Low Rise, 
then use the Fall-Rise divided to make them polite. 


"Wait for the ,others, please. ‘Wait for the , others. 
‘Come next ,Sunday, please. ‘Come next ,Sunday. 
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‘Come ,this way, please. ‘Come , this way. 


'Do it to,morrow, please. ‘Do it to,morrow. 
"Show me some ,rings, please. ‘Show me some , rings. 
'Get 'ready to ,go, please. ‘Get . ready to ,go. 
'Come a bit , later, please. ‘Come a bit , later. 
"Buy me an ,envelope, please. ‘Buy me an ,envelope. 


Exercise 4. [4 
Practise these instructions for keep fit exercises. Let one student read 
out the instructions and the others do the exercises. 


1) 'Stand with your ‘back ,straight, | and ‘feet a ‘little way apart. | 
Your ‘toes'should be ‘pointing to the “front. || 'Swing your 'arms 
“up. || "Keep them ‘straight. || 'Stretch ,up, |with your >hands 
‘high 'up above your ‘head. || And re‘lax. || 

2) Put the ‘backs of your ‘hands on your “ribs, "just a'bove the 
‘waist. || "Feel your 'ribs move’ outwards 'as you ‘breathe ‘in. | 
Take a ‘deep ,breath,| ,hold it, |and 'breathe ‘out. || 

3) Put your ‘hands by your ‘sides. || 'Circle your ‘head. || This 'helps 
to re'lax your ‘neck. || 'Put your ‘head ‘down} in ‘front. || 'Turn it 
to the ‘right. || ,Now} 'let your ‘head drop ‘back. || And 'round to 
the ‘left. || 'And in ‘front again. || 

4) Put your ‘hands on your ‘hips. || 'Bend to the ‘side |'first ,left!'then 
‘right. || ‘And ‘rest! || 


4. Intonation of Exclamatory Sentences 


Exclamations are sentences which principal aim is to express the 
speaker’s moods, feelings and emotions, his special attitudes toward the 
surroundings. When exclamations are uttered for the first time they take 
either the High or Low Falling tones, e.g. 'What a ., pity! ‘Splendid! 

When exclamations are used in echoing they take the High 
Rising tone to convey surprise or a desire to get further information, 
e.g. Excellent! — 'Excellent! 
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To show in echoing how impressed the speaker is, the echoed 
part can be pronounced with the Rise-Fall. — “Excellent! 

There are exclamation-like sentences such as salutations and 
expressions of gratitude. Greetings are often said with the High 
Falling tone: Good ‘morning! 

Greetings sound warm and friendly when they take the Low 
Rising tone: — Good ,morning! Ha ,llo, Betty! 

The same is true for farewells: >Good-,bye. ‘See you ,later. 

Gratitudes usually take the Falling tone (High or Low) but may 
as well take the Low Rising tone: ‘Thank you. ‘Thanks. ‘Not at ,all. 
It's ‘very ,sweet of you. 


Exercise 1. 4 
a) Read the following exclamatory sentences first with the High Falling 
tone, then with the Low Falling tone. 


'What a'nice ‘country ‘cottage! 'Whata'nice 'country . cottage! 
'Such a 'wonderful ‘game! "Such a'wonderful _ game! 

'So well ‘done! 'So well . done! 

"How ‘beautiful it is! 'How . beautiful it is! 

o Abso'lutely ‘right! oAbso'lutely _ right! 


b) Respond to the following exclamations first using the High Rising 
tone (echoing) then the Rise-Fall. 


1. 'What a ‘beautiful ‘picture it is! — ‘Beautiful! — “Beautiful! 

2. He’s a'strange ‘fellow! — ‘Strange! — Strange! 

3. They are 'such ‘interesting people! — ‘Interesting! — “Interesting! 
4. 'How ‘talkative they are! — ‘Talkative! — Talkative! 

5. 'How ‘funny he is! — ‘Funny! — “Funny! 


Exercise 2. {4 
Exclamations often comprise interjections. Practise some of them in 
the following conversations and decide what emotions they convey. 
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10. 


: ‘Hey, |‘Peter! ||'Come and have a_look at “this. || 


B: 'What | is it? || 
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: 'Carefully with the “box! || ‘Put it 'down ‘slowly! || _ That’s 
it. || 
: ‘Ouch! || 'That’s my ‘toe! || 


: 'So . anyway, | we 'went on to the >cinema...|| 
: Shh! || 'This is a ‘library. || 


: 'What do you 'think of the _ soup? || 
Mmm! |/You haven’t 'cooked _ this be,fore. || 


: ‘This ,government ‘has 'done “all it ,can |to ‘bring 'down 
unem‘ployment. || 
: “Boo! || “Boo! |/‘Rubbish! || 


: I’ve ‘just bought a new . car. || It’s ‘lovely. || 'Come and ‘see 
it. || 
: “Oh! || I thought you didn’t have any “money. || 


: Are you ready? ||Shall we ~ go? || 
: Uh-huh. ||" Coming. || 


And ,then jwe had this ‘lovely 'dish jof 'raw ,meat and 
_ brains...|| 


: Ugh! ||I 'don’t 'know “how you can. || 
: 'How ‘old are you? || 
: oThir'teen. || 
Tut-tut. || ‘Smoking at “your age. || 
Ex” cuse me |'could you 'open the ‘door for ,me? || 
: Of ‘course. || 
: ‘Whoops! || I ‘knew. that would ,happen. || 
: 'PIL'pick it . up, |'don’t _ worry. || 
‘Thank you. || 
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5. Intonation of Statements 


Statements are represented in speech by several variants that are 
distinguished by intonation. Each variant conveys a certain type of 
the speaker’s attitude to the listener and to the subject-matter. 

1. Straightforward Statements (suggest no implication). 

They take the Falling nuclear tone (High or Low). Such 
statements are final, complete, definite and categoric in meaning, e.g. 
Id 'like to have a ‘look at your ‘papers. 

2. Implicatory Statements are pronounced with the Falling-Rising 
tone (divided or undivided). The speaker intends to show more 
than words convey. The implication may be that of contradiction 
correction, hesitation, apology, warning. The exact implication is 
clear from the situation. 

a) — They have ‘all passed their eo xams. 

— ‘Ann ,hasn t. (contrast) 
b) —It’s a'good ‘plan, ‘isn’t it? 
—I“think so. (hesitation) 


c) — He’s ‘German. 
— Italian. (correction) 
d) — You’ll stay for ‘tea, ,won’t you? 


— Some “other time. (apology) 


Exercise 1. 
Decide what is implied by the Fall-Rise (divided or undivided) in the 
given micro-dialogues. Read them. 


. He is a first-year student. — “Second year. 

. She is young. She is only twenty. — “Nineteen. 

. No one can speak English here. — ‘I ,can. 

. [think everyone is pleased. — “Nobody is. 

. [know you can play the piano. — ‘No, I ,can’t. 

. The Browns are coming to see us. — “Mrs. Brown is. 

. Do you all agree to do this? — ‘I’m a,gainst it. 

. The weather is changing. — ~ Yes, it may “rain. 

. When are we going to meet? — ‘Friday, per,haps. 

. Where does he come from? —I . think he’s from A™ merica. 
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Exercise2. 4 

a) Use the Falling-Rising tone to correct mistakes. The voice falls and 
rises on the incorrect information then falls to emphasize the correct 
information. Make similar conversations. 


A: 8.30, |'John . Day. || 

B: ,No, |the 'person at 8.30 'isn’t John ~ Day. || It’s James ‘Gray. || 
A: 10.00, | Jay . Frazer. || 

B: . No, |it ‘isn’t ‘Jay ,Frazer, |it’s ‘May © Frazer. || 


b) Practise the following conversation at the station. Notice the 
intonation of polite correction. Then make similar conversations. 


A: Ex‘cuse ,me, lis 'this the “ Bladon train? || 

B: ,No,| I’m afraid you’ve just 'missed the ‘Bladon ,train. || It 'went 
at 12. ‘03. || 

A: But it’s 'only 'twelve o’‘clock ,now. || . Look at the ‘clock. || 

B: >No, that 'clock’s 'three «minutes | slow. || 


Exercise 3. 4 
Practise the following conversation in a department store. Notice the 
intonation of polite address and apology. 


: Ex” cuse me,'I’m ‘looking for some ‘sewing «cotton. || 

: ,Pardon? || 

: I’m ‘looking for some ‘sewing «cotton. || 'Can you 'tell me which 
de‘partment I ,need? || 

: I’m 'not ‘certain. || 

: >Well,| is it Fashion| or Haber‘dashery? || 

: I'don’t ‘know. || You’d 'better 'ask an a'ssistant. || 

: I ‘beg your ,pardon.|| I 'thought you ‘were an ao ssistant. || 
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Make similar conversations, using the Store Directory below. 


Departments: Soft Furnishing, Kitchenware, Furniture, Garden 
Equipment, Foot ware, Hosiery. 

Things to buy: curtains, garden furniture, buttons, wooden bowls, 
needles, silk stockings, handkerchiefs, napkins, cushions. 
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Module VI 


INTONATION OF NON-FINAL TONE-UNITS 


Tone-units may be final (at the end of an utterance, as a rule) and 
non-final (in the middle and at the beginning of an utterance). Non- 
final tone-units are usually formed by adverbial phrases, subject 
groups and enumerations in a simple sentence; by initial parts of 
compound and complex sentences. 

The nuclear tone of the final tone-unit is determined by the 
communicative type of an utterance (statement, question etc.). The 
tone in a non-final tone-unit is determined by its role for the meaning 
of the whole utterance. 

1. Non-final tone-units usually take the Low-Rising nuclear 
tone to indicate non-finality. This pattern is typical of a) adverbial 
phrases; b) subject groups; c) enumerations; d) initial subordinate 
clauses; e) initial author’s words. 

In ‘front of the ,house\ theres a ‘green .. lawn. (adverbial phrase); 

There a ,kitchen, \a ,dining-room, {a ,sitting-room, and a ‘study 
in the flat. (enumeration); 

When she 'studied at ,college|she had 'many companions. (initial 
subordinate clause); 

His ‘sister ,says\ she’s 'eager to be'come a .. teacher. (initial 
author’s words). 

2. Non-final tone-units take the Falling-Rising nuclear tone with 
the aim of emphasizing the prominent word of the unit or contrasting 
it to another idea in the same context: “Helen; is 2.6. (subject group); 
Behind it; there’s a ‘little ‘orchard. (adverbial phrase). 

3. The High (or Low) Falling nuclear tone shows the independent 
character of the non-final units, gives importance (weight) and 
emphasis to them. This pattern is typical of the initial clauses of 
compound sentences or principal clauses of complex sentences, e.g. 
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The 'room is ‘largeland it is ‘comfortable. He was 'most surprised 
|when he ‘heard the ., news. 


1. Intonation of Enumeration 


Each element of enumeration forms a separate tone-unit and is 
pronounced with the Rising nuclear tone, while the last element is 
pronounced with the Falling tone to show that the list is complete. 
Here is an example: 

He 'bought a ,cup, and some “nuts. 

He 'bought a ,cup, \some ,nuts and some ‘honey. 

He 'bought a ,cup, \some ,nuts, jsome ,honey, \and a ‘brush. 


Exercise 1. 4 
a) Read the following words from the shopping list as elements of 
enumeration with the Low Rising nuclear tone. 


sugar shirt 

shoes sheets 

fish and chips washing powder 

shoe polish instant mashed potatoe 
English dictionary cushion 


Make up sentences using the words from the shopping list. Follow the 
examples below and mind the intonation of the list. 


'Sheila 'went “shopping! and she ‘bought a ‘sheet. || 

'Sheila 'went ~ shopping |and she ‘bought a ,sheet |and some ‘sugar. || 
'Sheila 'went “shopping! and she ‘bought a ,sheet, |some ,sugar |and 
an 'English ‘dictionary. || 


b) Play the memory game. Each student adds something to the list, 
and you must remember what the other students have said. Follow the 
example: 


A: 'Peter 'went to ~Paris,'and he 'bought a ‘pipe. || 
B: 'Peter ‘went to ~Paris,'and he 'bought a ,pipe! and a “picture. || 
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Practise the words from the list before you start. 


a newspaper a postcard a picture 

a spoon an apple a piano 

a pipe a pear a carpet 

a pork pie a paper plate some soap 

a pepper pot a pen a puppy 

a stamp a pencil a plastic spider 

an envelope a pin an expensive present 
Exercise 2. 


Study this Enumeration Quiz. Answer the questions, observing the 
listing intonation. 
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. What meals do you have during the day? 

. What school subjects did you like best? 

. What articles of furniture are there in your living-room? 
. Name winter sports you’d like to go in for. 

. Name the seven days of the week. 

. What marks can teachers possibly give you for a test? 
. Can you count till 10? 

. What are the first 10 letters of the ABC? 

. What are your five favourite colours? 

. What have you got in your handbag today? 

. What did you have for breakfast this morning? 

. What things do you put when laying the table? 

. Name the 12 months of the year. 

. What necessities would you pack in your suitcase? 

. What departments are there in your department store? 


2. Intonation of Adverbial Phrases and Subject 
Groups 


Exercise 1. J 
Practise the following simple sentences with initial adverbial phrases. 
Tonescribe them. 
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On the “way |a ‘young . man!. waved to me. || 

In the ~ play |she 'must ap'pear in a ‘bright 'red . dress. || 
'This ,time |'she will be a 'girl of . seven'teen. || 

In a'few ,minutes|he re‘turned with my ,bag. || 

'Last “year |we were ‘travelling a'cross the ‘Channel. || 
At that ,time |he had 'two . helpers. || 


Gy eo 


Exercise 2. 4 
Practise the following simple sentences with non-final subject groups. 
Tonescribe them. 


1. 'Traffic po ,lice |jare 'sometimes 'very po | lite. || 

2. ,Thisjis a'no 'parking . area. || 

3. 'My ‘aunt, Jenniferjis an . actress. || 

4. “Fishing'is my ‘favourite . sport. || 

5. ‘Both ,girls|'write to each 'other ‘regularly ,now. || 

6. 'Ted “Robinsonthas been . worried !all the . week. || 


Exercise 3. [2 

Split the sentences of this passage into tone-units and mark pauses 
between them. Identify the nucleus in each unit and mark all the 
accented syllables. Read the text, observing the intonation of adverbial 
phrases and subject groups. 


My aunt Jennifer is an actress. She must be at least thirty-five 
years old. In spite of this she often appears on the stage as a 
young girl. 

Jennifer will have to take part in a new play soon. This time she 
will be a girl of seventeen. In the play she must appear in a bright 
red dress and long black stockings. Last year in another play she 
had to wear short socks and a bright orange-coloured dress. 
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If anyone ever asks her how old she is she always answers: "My 
dear, it must be terrible to be grown up.” 


3. Intonation of Initial Subordinate Clauses 


Exercisel. 2 
Practise the following complex sentences with non-final tone-units 
formed by subordinate clauses. Tonescribe them. 


1. 'After I had "had 'lunch at a 'village ,inn |I ‘looked for my 
bag. || ; 

2. "When he was a lonelhe 'telephoned the 'hospital ex , change. || 

3. ‘If you 'park your “carlin the 'wrong . placela ‘traffic po'liceman 
will'soon , find it. || 

4. 'Ted was 'most surp.rised |when he ‘heard the . news. || 

5. 'While he was ,eating|I 'asked him to 'lend me 'two _ pounds. || 


Exercise 2. {4 

Split the sentences of this passage into tone-units and mark pauses 
between them. Identify the nucleus in each unit and mark all the 
accented syllables. The first sentence is done for you. Read the text, 
observing the intonation of adverbial phrases, subject groups and 
subordinate clauses. 


'If you 'park your “car !in the ‘wrong . placela 'traffic po'liceman will 
‘soon . find it. || You will be very lucky, if he lets you go without 
a ticket. However, this does not always happen. Traffic police are 
sometimes very polite. 

During a holiday in Sweden I found this note on my car: “Sir, we 
welcome you to our city. This is a no parking area. You will enjoy 
your stay here, if you pay attention to our street signs. This note is 
only a reminder. If you receive a request like this, you can not fail to 
obey it.” 
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4. Intonation of Initial Author's Words in Complex 
Sentences 


Exercise 1. 4 
Split the sentences of this passage into tone-units and mark pauses 
between them. Identify the nucleus in each unit and mark all the 
accented syllables. Read the text, observing the intonation of initial 
author’s words. 


While John Gilbert was in hospital he asked his doctor to tell him 
whether his operation had been successful but the doctor refused to 
do so. The following day the patient asked for a bed-side telephone. 
When he was alone he telephoned the hospital exchange and asked 
for Doctor Millington. 

When the doctor answered the phone Mr. Gilbert said he was 
inquiring about a certain patient, a Mr. John Gilbert. He asked if Mr. 
Gilbert’s operation had been successful and the doctor told him that 
it had been. He then asked when Mr. Gilbert would be allowed to go 
home and the doctor told him that he would have to stay in hospital 
for another two weeks. Then Doctor Millington asked the caller if 
he was the relative of the patient. “No,” the patient answered, “I am 
Mister John Gilbert.” 


Exercise2. 4 
Revision. Divide the sentences of the passage into tone-units, paying 
attention to non-final units. Mark the accents and tones. 


Airplanes are slowly driving me mad. I live near an airport and 
passing planes can be heard night and day. The airport was built 
during the war but for some reason it could not be used then. 

Last year however it came into use. Over a hundred people must 
have been driven away from their homes by the noise. I am one of 
the few people left. 

Sometimes I think this house will be knocked down by a passing 
plane. I have been offered a large sum of money to go away but I am 
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determined to stay here. Everybody says I must be mad and they are 
probably right. 


Exercise 3. 
Perform the phonetic analysis of the following sentences. 


When Sunday comes I go for a drive into the country. 
Her husband is thirty-five. 

Behind the house there’s a green lawn. 

Henry can play chess, tennis and cricket. 

We can leave when you are ready. 

My brother says that he can drive well. 
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5. Intonation of Parenthetical Words and Phrases 


Parenthetical words and phrases are only partially related 
to the main subject-matter; without them utterances remain 
grammatically complete. All utterances of this kind fall into three 
groups: parentheses, direct_addresses and reporting phrases. They 
may occupy the initial, middle or final position in the sentence. 
Depending on the position in the sentence and the communicative 
purpose parenthetical words may be pronounced with different types 
of intonation. 

1. Initial Parenthetical Words and Phrases form a separate 
tone-unit which has all the peculiarities of a non-final unit: the choice 
of the tone is determined by the degree of semantic independence 
and importance attached to the phrase. 

a) Initial Parentheses usually take the Low Rising nuclear tone: 
Well, \'have a good ,time. 

The Falling nuclear tone makes parentheses sound weighty: 
‘By the ‘way |I. heard you were 'thinking of *going abroad this 
o summer. 

Additional emphasis is conveyed by the Fall-Rise: 'As for “me 
Um 'glad I’ve ‘stayed in ‘town. 
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Parenthetical clauses such as J suppose.., I hope.., I believe.., 
I’m afraid.. often form the prehead or sometimes become part of the 
head when accented: J ‘hope sthings will «soon im‘prove. 

b) Initial Reporting Phrases usually take the Mid-Level or 
the Low-Rising tones: She ‘always > answers:” 'My “dear it 
must be “terrible \to be 'grown “up.” 'Helen ,says:” 'I’m from 
“England.” 

c) Initial Direct Addresses take the Falling tone in formal 
situations while the Low Rising or the Falling-Rising tones are taken 
in informal situations: ‘Ladies and ‘gentlemen, |we must dis'cuss this 
‘problem to‘day. ,Sam,|'have my 'greatcoat and 'shawI ‘ready. 


Exercise 1. 
a) Begin the following sentences with the given parenthetical words. 
Choose a suitable intonation pattern. 


I was .just ,ordinarily po'lite to her. || (As a matter of fact) 
I can “tell you. || (Well) 

I’m “sick lof the "whole _ thing. || (Anyway) 

I 'think we pre'fer the ‘South. || (On the whole) 

I 'get 'up at ‘six. || (Generally) 

I’d “love | to have a ‘chat with you. || (Well now) 


Dy I Se BS 


b) Supply conversational contexts for the given initial parenthetical 
phrases. 


As a ‘matter of ,fact... Well. 

"By the ‘way... “Generally. 

I ‘say... As 'far as I “know... 
In . fact... ‘As a tule... 

Well, you «see... . Yes, but... 
Exercise 2. 


Pronounce the following utterances twice: first in a formal then in a 
friendly way. 
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(Jim), don’t make so much noise. 

(Susan), please type the letter for me. 

(Nelly), wait for me at the entrance. 

(Mary), would you make two sandwiches for me? 
(Alice), here’s a letter for you. 

(Mr. Green), you are wanted on the phone. 

(Mrs. White), what’s the time? 


Oy 


Exercise 3. 4 
Pronounce the sentences with initial reporting phrases, observing the 
accent- and tone marks. 


The 'teacher >said: “'Hand 'in your ‘works!”’ || 
He >asked: “What are you ‘waiting for?” || 
'George >promised: “I will ‘manage.” || 

‘John ,asked: “Where do you ‘come from?” || 
She ,cried: “Don’t ‘shout at me!” || 

‘Bill ,said: “I’m “hungry.” || 


Ox a Go nS 


2. Parenthetical Words and Phrases in the Middle of the 
Sentence form tone-units of their own and are usually pronounced 
at a lower pitch and at a quicker tempo: You ‘see, |oJohn, | we are 
‘friends. The 'climate,\ as you.know| is ‘changing. “'Everyone”’, 
said . Tom, | “will 'work ‘hard.” 

Sometimes a parenthetical word may join the first tone-unit as 
the tail or part of the nucleus: The ‘trouble “is, you °know,| we’re 
‘getting middle- ‘aged. 

3. Final Parenthetical Words and Phrases do not form tone- 
units of their own but are pronounced as an unstressed or partially 
stressed tail of the preceding tone-unit: /ts ‘true, of course. 
(parentheses); 'Good ‘evening, Mr »- Brown! (direct address); ” We’re 
‘ready”’, she said. (reporting phrase). 

Notice additional prominence when final parenthetical words 
and phrases are used as part of the nucleus of the Falling-Rising tone 
(divided): About a ‘month a‘go, I sup,pose. (parentheses); 'What'’s the 
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‘news, Mrs. ,White? (direct address); I have 'more books than ‘you”’, 
says ,Tom. (reporting phrase). 


Exercise 4. [4 
Read the sentences with parenthetical words in the middle. Say 
whether there is a parentheses, a direct address or a reporting phrase. 


1. In 'Hong 'Kong,/for some.reason or.other,; they 'drive on the 
‘left. || 

2. "‘John,'who’s the.one in the.blue.suit,|has ‘just got ‘married 

again. || 

And 'now, |. boys,| we can 'start a 'serious “talk. || 

We 'are,|in . general, ‘very ‘well in‘formed. || 

Our 'company 'will,|Mr.. Durham,| ‘bring the case to ‘court. || 

We all de'pend,| . actually,| on a 'lot of ‘things. || 


[oe 


“And the re'search,”! she put. in,|‘was 'not ‘carried ‘out.”’ || 


SO ee 


Exercise 5. 

Read the following utterances with final direct addresses twice: first 
without prominence then giving additional prominence with the help 
of the Fall-Rise divided. 


'Here’s a ‘letter for you, (Helen). || 
"What’s the ‘time, (David)? || 

You ‘look rather “tired, (father). || 
'Who are your ‘letters from, (Mary)? || 
>Good afternoon, (Mrs. White)! || 
I’ll be 'ready in a ‘minute, (Mike). || 
I'll 'have my hair ‘cut, (Mum). || 


Soy a es 


Exercise 6. 
Add non-prominent or prominent parenthetical phrases to the 
utterances given below. 
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He’s ‘busy at the o> moment, (I’m afraid). || 
"Where do you ‘go, (as a rule)? || 

It would be ‘nice, (of course). || 

It’s 'going to ‘rain, (I’m afraid). || 

It ‘isn’t really ‘difficult, (after all). || 

It ‘isn’t ‘far a'way, (in fact). || 

'That isn’t ‘quite ‘true, (as far as I know). || 


Oe aN 


Exercise 7. {4 
Read the following text, paying attention to the intonation of the 
reporting phrases. 


'Last ,week | at a ‘dinner ,party| the ‘hostess|'asked me to 'sit 'next to 
'Mrs. . Rumbold. || 'Mrs. “Rumbold |was a "large °un'smiling ,lady! 
ina'tight 'black | dress. || She 'did not 'even look ,up [when I 'took my 
_ seat !be. side her. || Her 'eyes were ‘fixed on her ,plate| and in a 'short 
,time |she was . busy |.. eating. || 

I >tried! to 'make . conver, sation. || “A 'new “play lis ‘coming to! the 
‘“Globe” osoon”, I said. || “'Will you be ,seeing it?”|| “. No”, she 
oanswered.|| 

“Will you be 'spending your ‘holidays ab_ road this © year?” I asked. 
| “.. No,” she canswered. || “'Will you be 'staying in ,England?” I 
asked.|| “. No,” she o answered. || In des,pair |I >asked her |'whether 
she was en'joying her _ dinner.|| 

“Young . man,” she oanswered, | “if ‘you 'ate “more |and ‘talked . 
less, |we would . both jen joy jour , dinner.” || 


oot 


Exercise 8. 
Perform the phonetic analysis of the following sentences. 


Well, Mum, is there anything I can do for you in town? 
By the way, who’s living there now? 

And it took us only two and a half hours, by the way. 
“T’m four,” replied the child. 

“All right,” said the farmer. “Ill give you a chance.” 


Dae 
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Exercise 9. 4 
Revision. Practise the following passage. Pay attention to the intonation 
of various non-final tone-units. 


"After I had ‘had 'lunch at a 'village ,inn| I looked for my . bag. || I 
had ‘left it on a ‘chairibe'side the ‘door| and “now! it 'wasn’t ‘there. 
|| 'As I was ‘looking ,for it |the 'inn-keeper 'came . in. || “Did you 
‘have a 'good ,meal?” he °asked. || ““Yes, ,thank you,” I °answered. || 
“But I ‘can’t\pay the “bill. || I ‘haven’t got my “bag.” || 

The ‘inn-keeper ‘smiledjand i'mmediately 'went ‘out. || In a ‘few 
»Minutes| he re‘turned with my ,bag| and 'gave it ‘back to me. || “I’m 
"very . sorry,” he osaid, | ‘my ‘dogthad 'taken it into the ‘garden. || 
He “often © does this.” || 


KEY 


MODULE I 


1. Exercise 1, p. 9. 

1)a) the soft palate or velum; b) the alveolar ridge; c) the front of 
the tongue; d) the hard palate; e) the lower lip. 

2) The vocal cords (in the larynx); the soft palate, the tongue, the 
lips (in the mouth cavity). 

3) The hard palate; the alveolar ridge; the teeth. 

4) The tongue; the palate; the teeth; the lips. 

5) The alveolar ridge; the hard palate; the soft palate with the uvula. 

6) The blade with the tip; the front of the tongue; the back of the 
tongue. 

7) In the larynx. The vocal cords can be brought together and when 
the airflow is forced between them, they vibrate. 

8) The airflow passes from the lungs into the wind-pipe, then into 
the larynx, where the vocal cords are situated. The airflow makes 
the vocal cords vibrate and voice is produced. 

9) Consonants and vowels. 

10) Vowels are voiced sounds produced in the mouth with no 
obstruction to the airflow while consonants are produced with 
some obstruction formed in the mouth cavity. 

11) There can be a complete and an incomplete obstruction. A 
complete obstruction is formed when two speech organs come 
in contact and thus block the air-passage through the mouth. An 
incomplete obstruction is formed when an active speech organ is 
held so close to a passive speech organ that the air-passage gets 
narrowed, or constricted but is not blocked. 

12)The phoneme is the smallest language unit which has a set of 
distinctive features and helps to make words and their forms. 


2. Exercise 1, p. 11—12. 
1) There are 26 letters in the English alphabet; they give 44 
consonant and vowel phonemes. 


115 


2) There are 24 consonant phonemes in English. 

3) They are occlusives, constrictives and affricates; noise conso- 
nants and sonorants. 

4) Labial, lingual, glottal. 

5)The upper teeth; the alveolar ridge; the alveolar ridge and the 
back part of it; the back part of the alveolar ridge. 

6) Voiced and voiceless consonants. 

7) Oral and nasal consonants. Nasal consonants are produced with 
the soft palate lowered while the air-passage is blocked in the 
mouth cavity, thus the airflow escapes through the nasal cavity. 

8) They are [p, b, t, d, k, g]; [p, t, k] are aspirated before stressed 
vowels. 

9) They are [t, d, n, 1, s, z]; [t, d, n] are occlusive. 

10) Constrictive fricatives are [f, v, s, z, 8, 0, J, 3, h]; constrictive 
sonorants are [w, r, l, j]. 

11) They are [t{, dj]. They are palato-alveolar. 

12) They are [t, d, n, 1, s, z, 0, 0, ff, &, J, 3]; (0, &, J]; [k, 9, 0]. 

13) They are [p, b, m, w, f, v]. 

14) They are [tf, &, J, 3]. 

15) They are [m, n, n]. They are occlusive sonorants. 


2. Exercise 2, p. 12. 
1) Forelingual, apical; 
2) Occlusive, nasal sonorants; 
3) Forelingual, alveolar, apical; 
4) Occlusive, backlingual, velar; 
5) Constrictive sonorants; 
6) Bilabial; 
7) Occlusive, noise plosive; 
8) Constrictive, forelingual, apical. 


6. Exercise 1, p. 20—21. 
1) Plosionless variants; nasally and laterally exploded variants; 
2) Plosionless variants; 
3) Nasally exploded variants; 
4) Laterally exploded variants; 


116 


1) 
2) 


Aspirated variants / unaspirated variants after [s]; 
Clear variant of [I]; 
Voiced variant of [h]. 


6. Exercise 3, p. 21—22. 

blackmail, meet me, pardon, apartment; 

good luck, article, glass, bicycle; 

victory, a cold day, lecture, football; 

sparrow, screen, stone; 

luck, blackmail, law, glass, lime, lecture; 
blackmail, belt, cold, article, kill, football, bicycle; 
behave, beforehand. 


MODULE II 


4. Exercise 1, p. 29. 

The preceding consonant becomes labialized. But [w] doesn’t 
influence the preceding consonant at the junction. 

Partially devoiced variants. 

No; fully voiced variants are used at the junction. 

Dental variants. 

Post-alveolar variants. 

The alveolar variant of [r] instead of post-alveolar. 

Complete, incomplete (partial) and intermediate assimilation. 
Progressive, regressive and double (reciprocal) assimilation. 


4. Exercise 2, p. 38—39. 

a) read this, open the book, on the door; 

b) actress, drop, tree; 

c) thriller, throat; 

twist, clock, swine, thriller, crazy, actress, between, quick, cream, 
throat, apple, cross, tree, properly; 

twist, swine, between, quick. 


4. Exercise 3, p. 39. 
had to, great deal, red traffic; 
stream, stop; 
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3) let the, when the, in the; 
4) driving, stream, traffic; 
5) through; 
6) -- 
7) and lorries, traffic lights, glad; 
8) lorries, lights, let, glad; 
9) deal; 
10) through, stream, traffic, cross. 


MODULE III 


1. Exercise 1, p. 46—47. 
1) There are 20 vowel phonemes in English. 
2) Monophthongs, diphthongs and diphthongized vowels (diphthon- 
goids). 
3) The first element is called the nucleus; the second one is called 
the glide. 
4) They are [i:] and [u:]. 
5) There are five groups: front, front-retracted, central, back and 
back-advanced. 
6) There are three groups: close or high vowels; mid-open or mid 
vowels; open or low vowels. 
7) They are rounded, slightly rounded and unrounded vowels. 
8) All the English long vowels are tense; all the English short 
vowels are lax. 
9) They are rounded [9:, u:]" slightly rounded [p, o], the nuclei of 
[or], [va], [ov]. 
10) They are [i:, e, 2]; the nuclei of [er, eo]. 
11) The back vowels are [u:, 0:, 0] and the nucleus of [or]. 
12) They are [3:, 9] and the nucleus of [90]. The neutral vowel [9] 
never occurs in a stressed position. 
13) The open vowels are [z, A, a:, v]; the nuclei of [a1, av, o1]. The 
close vowels are [i:, I, U, u:]; the nuclei of [19, va] 
14) The front-retracted vowels are [1] and the nuclei of [a1, av, 19]. 
The back-advanced vowels are [0, a]; the nucleus of [v9]. 
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15) There are eight diphthongs in English. They are [e1, al, av, 19, 
€9, 9U, OI, Vd]. 


1. Exercise 2, p. 47. 
1) mid-open (mid) vowels; 
2) diphthongized vowels; 
3) rounded vowels; 
4) front vowels; 
5) central vowels; 
6) long, tense vowels; 
7) close (high)vowels; 
8) back-advanced vowels. 


5. Exercise 1, p. 64. 
1) The preceding backlingual consonant becomes advanced. 
2) Fully back [u:] / advanced variants of [u:]. 
3) The preceding consonant becomes labialized. 
4) Central, mid-open [9] / retracted and raised variants of [9]. 
5) Mid-open [e] becomes slightly more open (lowered). 


5. Exercise 2, p. 64. 

1) tool, few, full, shoot, thought, suit, stone, coin, stew, naughty, 
fall; 

2) gather, can, gate, cat, regain, get; 

3) few, view, suit, stew; 

4) smell, felt, belt, hell; 

5) to gather, cathedral, recognize. 


6. Exercise 4, p. 66—67. 

1) button, midnight, curtain, uncertain, sadness, would never; 

2) quite late, model, quickly, last lights, people; 

3) stopped, got back, captain, good dinner, about to; 

4) when the, until the, health, ninth; 

5) train, sunrise, already, tried; 

6) you, quite, stopped, model, new, quickly, twenty, score, stupid, 
more, cross, door, tool; 

7) speed, stopped, score, stupid; 
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8) quite, train, thrive, quickly, sleep, pressed, twenty, cross, tried, 
impression; 
9) last, late, quickly, sleep, lights, gorilla; 
10) model, until the, health, already, the hell, the hotel, people; 
11) thrive, with rain; 
12) anyhow, the hell, the hotel; 
13) guess, captain, gap, key; 
14) you, new, stupid; 
15) health, the hell, the hotel; 
16) gorilla. 


6. Exercise 5, p. 67—68. 
1) got to, exactly, big table; 
2) got, clock, saw, through, door, full, room; 
3) that the, in the; 
4) already; 
5) through; 
6) the house; 
7) exactly, click, table, middle; 
8) exactly, clock, full of, middle of; 
9) already, table; 
10) clock, through. 


MODULE IV 


2. Exercise 1, p. 76. 
Words with syllabic sonorants: garden, hasn’t, lesson, little, uncle, 
drizzle, button, needn’t, eaten, kettle; 


Words with non-syllabic_ sonorants: can’t, milk, drizzling, sand, 
aren’t, aunt, pound, sink, skilled, don’t, whistler. 


2. Exercise 3, p. 78. 
1. ‘record; 'present 
2. pro'gressed; 'progress 
3. im'port; 'export 
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a 


‘protest; re'belled 
‘desert; 'contrast 
pro'duce; 'objects 


2. Exercise 7, p. 80. 


yepHbi Wpo3y / sroOasd YepHad ITHIa 
jocka B Kulacce / mHOGad YepHad WocKa 
KpoccBopx / cepquToe COBO 

BacusieK / IBeTOK, pacTylMii B MMIeHnIe 
myxa / rosryOaa OyTBLIKa 

T1aBy4Hit Mask / slerkHM KopaOyIb 


PO 


2. Exercise 8, p. 81. 

believer, believable, unbelievable, unbelieving; 

enjoyable, unenjoyable, enjoyment; 

careful, carefully, careless, carelessness, carer, caring, uncaring; 
employable, employer, employment, unemployment, 
unemployable, unemployed; 


. impolite, politely, politeness, impolitely; 


lovable, lover, loving, lovely, loveliness, lovingly, loveless; 
regrettable, regrettably, regretful, regretfully. 


2. Exercise 12, p. 82. 


1) ‘railway, 'book-case, 'dining-room; 
2) "home-'made, 'old-'fashioned, 'bad-'tempered, 'hard-'working; 
3) .employ'ee, pictu'resque, occu'pation, Tecog'nition, 


epresen'tation. 


APPENDIX 1 


List of Phonetic Symbols 


Consonants 


S29 of Be ASN ois me aAanracrtcnsd 


pull [pol], cup [kap] 
bull [bol], rob [rob 
take [tek], set [set 
day [det], red [red] 

case [kets], take [terk] 
go [gov], rug [rag] 
cheap [tfi:p], catch [keetf] 
jail [el], bridge [brid] 
ferry ['feri], life [larf] 
very ['veri], live [lav] 
think [Ok], bath [ba:0] 
then [den], with [wid] 
sing [sip], rice [rats] 


a 


zoo [zu:], days [de1z] 
show [Jao], wish [wif] 


pleasure ['ple3a], occasion [a'ke1gn] 


house [haus] 

my [mar], come [kam] 

no [nao], on [pn] 

sing [sin], finger ['fingo] 
love [lav], hole [haul] 
round [raond], carry [keeri] 
well [wel] 


young [jan] 
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Vowels 


i: 


— 


oe > &€ Gos es BO 


— 


seat [si:t], feel [fi:1] 

sit [sit], in [mm] 

set [set], any [‘eni] 

sat [seet], match [meet] 
march [ma:t)], after ['a:fto] 
pot [pot], gone [gon] 

port [po:t], law [lo:] 

good [gud], could [kod] 
food [fu:d], group [gru:p] 
much [matj], front [frant] 
turn [t3:n], word [w3:d] 
away [9'wel], collect [ko'lekt] 
happy ['heepi], glorious 
['glo:rias] 

influence ['influons], annual 
['eenjuol] 

take [te1k], wait [wert] 

air [eo], square [skwea] 
hear [hia], deer [dro] 

mine [main], light [lait] 
house [haus], now [nav] 
no [nav], open ['supn] 
tour [tua], jury ['woori] 
oil [orl], boil [bor] 


APPENDIX 2 


List of Strong and Weak Forms 


Strong Forms Weak Forms 
Articles 
the Oi: 00 before consonants 
the door 6a 'do: 
Oi before vowels 
the air Oi 'eo 
a, an el before consonants; | 9 before consonants 
zen before vowels a book 9 'bok 
on before vowels 
an apple on ‘epl 
Prepositions 
at et at 
at lunch ot 'lantf 
for fo: fa before consonants 
for fun fo 'fan 
far before vowels 
for asking for ‘askin 
from from from 
from work from 'w3rk 
of DV ov 
most of all 'moust ov 
'9: 1 
into Intu: intu before vowels 


into aroom Intu 9 
‘rurm 

into before consonants 
into the room Into 0a 
‘rurm 
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Tabsuya (npodonsicenue) 


Strong Forms 


Weak Forms 


to 


tu: 


tu before vowels 

to eat tu 'i:t 

to before consonants 
to stop ta 'stop 


Auxiliary and Modal Verbs 


can, could 


keen, kod 


kon 

can wait kon 'weit 
kod 

could wait kad 'wert 


must 


mast 


mast before vowels 
must eat most 'ixt 

mas before consonants 
must try mos ‘tral 


will, would 


wil, wod 


1 in contractions 

he’ll come hi 1'kam 
wod 

he would come hi wod 

"kam 


shall, should 


fel, fod 


fal or fl 
we Shall go wi fl 'gau 
fad 
we should go wi fad 
'ga0 


do, does 


du:, daz 


du before vowels 

why do all like it? 

‘wal du 'o:1 "lark rt 

do before consonants 

why do they like it? 

‘wal do Get lark It 
doz 

when does it come? 

‘wen doz It 'kam 
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Tabsuya (npodonszcenue) 


Strong Forms 


Weak Forms 


have, has, had 


heev, hzez, heed 


hov, hoz, hod in initial 
positions 
has he come? 
hoz, hi 'kam 

av, oz, od 
which have you seen? 
‘witf ov ju 'sizn 


be, been 


bi:, bi:n 


bi 
it'll be fine rtl bi 'farn 
bin 
I’ve been at home 
arv bin ot 'hooum 


am, are, is, was, were 


gem, a: , IZ, WDZ , W3! 


om 

why am I here? 

‘wal om al ‘hio 

9 before consonants 

you are right ju a 'rait 

or before vowels 

you are in here 

juorin'‘hro 

Z or S in contractions 

it’s good Its 'gud 

he’s right hi z ‘rart 
WoZ 

he was here hi waz 

‘hia 

wo before consonants 

they were good 

der wa 'god 

wor before vowels 

they were easy 

Oel wor 'i:Zi 
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Tabsuya (npodonsicenue) 


Strong Forms Weak Forms 
Conjunctions 
and zend ond, on or n after t, d, 
Ss, Z, f come and see 
"kam on 'siz 
fish and chips 
‘fif n 't{Ips 
but bat bat 
it’s good but expensive 
Its 'god bot rk'spensiv 
than Ozen don 
better than ever 
‘beta don 'eva 
as 2#Z oZ 
as much as possible 
oz 'matf oz 'posabl 
that Ozet dat 
say that she’s right 
‘ser Oat fiz 'rart 
Pronouns 
you, your juz, jo: ju 
you like it ju 'lark it 
jo before consonants 
your time jo 'tarm 
jor before vowels 
your own jor ‘aun 
he, his, him hi:, hiz, him hi in initial position 


i 
he was late, wasn’t he? 
hi woz 'lert ‘woznt i 
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Tabsuya (npodonszcenue) 


Strong Forms 


Weak Forms 


hiz, 1z 
his name hiz 'nerm 
take his name 
‘terk (h) 1z 'nerm 
Im 
I’ve seen him 
arv 'si:n 1m 


she, her 


fiz, hs: 


fi 
why did she do it? 
‘war did fi 'du: rt 
ho, 9 before consonants 
I’ve met her 
aiv 'met (h)a 
hor, or before vowels 
take her out 
‘terk (h)or 'avt 


we, us 


Wi:, AS 


wi 

we need it wi 'ni:d It 
os 

all of us 'o:] av as 


me 


mi 
come to me 'kAm to mi 


them 


dom 
eat them 'i:t dom 


some 
(unspecified quantity) 


sAm 


som 
some more tea 
som 'mo: 'tix 


that 
(relative pronoun) 


Ozet 
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dat 
the one that I chose 
09 'wan Oat ar 'tfa0z 


Taosuya (oxonyanue) 


Strong Forms 


Weak Forms 


there deo 09 before consonants 
(existential pronoun) there’s daz 
Oor before vowels 
there is Oar 'Iz 
who hu: hu 


those who live here 
‘Oguz hu ‘lv his 


APPENDIX 3 


Phonetic Terminology 


A 
accent ['aeksont] ynapeHue, aKileHT 
accommodation [9 knmoa'deifn] axkomogauua (ymonoOneHne) 
adaptation [ zedzep'teifn] aganraiua (ynoqo6meHne) 
adjacent sounds [a'd&eisant] mpumprKarome (coceqHHe) 3ByKH 
affect [o'fekt] BuuaTb, BO3qelCTBOBaTb 
affricative consonant [e'frikotiv] abdpukaTuBHEi comacHblit 
airflow ['eoflau] Bo3qyUIHBIM MOTOK 
alternative question [9:I'ts:nativ] ambTepHaTHBHBbIi BOIpoc 
alveolar consonant [ ,zlvi'sula] anbBeomapHbIi ComacHBElit 
alveolar ridge abBeouBI 
apical consonant ['zepikl] anukanbHbiii cormacHblli 
articulation [a: tikjo'lei/n] aprukynanna 
articulator opraH peyu (apTukysATop) 
aspiration [ eespo'rei/n] acnmparua (IpuybIxaHue) 
assimilation [9 stmo'leifn] accumunauna (ynoqobneHne) 


B 

back of the tongue 3aHaa 4acTb A3bIKAa 

back vowel rmacHbii 3aqHero psyla 

back-advanced vowel ['beek ad'va:nst] rmacHBIi 3anHero paqa, WpoyqBuHy- 
TbIM Blepey 

backlingual consonant ['beeklingwal] 3anHes3br4uHbIii CormacHbili 

bilabial consonant [bar'le1bial] ryOHo-ry6Hol cormacHBIli 

blade [bled] mepeqHaa uactTb a3bIKa 

broad variation [bro:d] nmpokas pa3HOBHHOCTb 

bulk of the tongue [balk] ocHoBHas Macca #3bIKa 


C 


cacuminal consonant [kee'kju:minol] kakyMuHasIBHbI ComlacHblli 
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central vowel ['sentral] rmacHbrii cpeqHero paqa 

clear variant [klia] cBetapIii oTTeHOK 

close (high) vowel [klaus] mmacHbiii BbICOKOrO Nostbema 

closed syllable [klauzd] 3axpprTpmi cnor 

cluster ['klasto] coueTaHue 3ByKOB 

colouring ['kalarm| okpacka romoca 

command [ka'ma:nd] npuka3aHue 

communicative type [ke'mju:niketiv] KoMMyHMKaTHBHBIM THI WpesoxKe- 
HUA 

complete obstruction [kem'pli:t] nomHas nperpaga 

component [kom'pounont] cocTaBHad 4acTb 

consonant ['konsonent] comacHit 

constrictive consonant [ken'striktiv] meneBol cormacHBIit 

content word ['kontont] 3HameHaTesbHOe COBO 

contraction [ken'treek{n] coxpamjenue 


D 
dark variant [da:k] TemHsIi oTTeHOK 
dental consonant ['dentl] 3yOHot comacHBIii 
descending scale [di'sendin] Hucxoyamas nkana 
devoice [di:'vois] orrymaTb 
diphthong ['dif6pn] autour 
diphthongized vowel ['difOpngaizd] qudtonru3upoBaHHbIit WiacHbili 
diphthongoid ['dif8pngo1d] nubtonrouy 
disjunctive question [dis'&ankttv] pa3qemuTebHbIi BOMpoOc 
distinctive feature [dis'tinktiv] ormm4uTenbHBIM mpu3Hak 
duration [dju'rei/n] amTebHOCTS, MpoOMKUTeEIbHOCT 


E 
emphasis ['emfasis] BEIpa3HTesbHOCTE, 3Mca3za 
enumeration [1,nju:ms'rei/n] mepeaucmeHue 
exclamation [,ekskla'meifn] BocknumaHue 


F 
falling tone ['fo:lin] HucxoqamHMi TOH 
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fall-rise Hucxogqalle-BocxoqaWMi TOH 

false assimilation [fo:ls] noxHad accumula 

feature ['fi:t/a] npu3Hak, OCOOeCHHOCTB 

fixed speech organs [fikst] HemoqBMwKHbIe, MaCCHBHble OpraHbl pew 

force of articulation [fo:s] cua aprukyalMu 

forelingual consonant ['fo:lingwal] mnepeqHes3brmHbIi ComacHbiii 

fortis consonant ['fo:tis] cHIbHBIM comacHBlii 

fricative consonant ['frikotiv] @pukaTHBHEI cornacHElit 

friction ['frik/n] urym TpeHusa 

front of the tongue [frant] cpeqHaa uacTb a3bIKa 

front vowel racHbIii MepeaHero paya 

front-retracted vowel ['frant ri'treektid] machi mepeqHero pana, OTOTBU- 
HYTHIM Hazayy 

full stress [fol] nomHoe yaapeHue 

function words ['fankfn] cy2xxeOubIe coBa 


G 
general question ['enoral] o6uquiit Bompoc 
glide [glard] ckonb2xeHue, IpU3ByK 
glottal ['glotl] ropranusiit 
glottal stop ropraHHBIii mpuctym 
glottis ['glotis] romocoBas Ueub 


H 
half-stress ['haf stres] wactu4Hoe yaapeHue 
hard palate ['had 'pzelit] TBepqoe Hé60 
head of a tone-unit [hed] yaapHaa uacTb MHTOHAI[MOHHOM rpyniibl; Wkaa 
height of voice [hait] Bricota rosioca 
high fall Bprcoxuii HuCXOAAMIH TOH 
high level Baicokuit poBHbIit TOH 
high rise BbICcoKHi BOCXOZAMIMH TOH 


I 
implicatory statement [1m'plikatori] yrBepxqeHue c MOoATeKCTOM 
incomplete obstruction [ ,1nkem'pli:t] HenonHasa; wacTH4Had Mperpana 


131 


initial position [1'nil] HaambHoe NomoxKeHHe 

interdental consonant [ mnto'dentl] Mex3yOHBI comacHBIi 

intermediate assimilation [ Into'mi:drot] mpomexyTouHad accHMHIALHA 

intervocalic position [ intovao'keelik] MonoKeHHe MeXxKTY WiacHbIMu; HH- 
TepBOKaJIbHOe 

intonation [ Inte'nel{n] wHToHaLMa 

intrusive sound [In'tru:sIv] BTopraromHiica 3ByK 


J 


junction of words ['&ankjn] crprk c10B 


L 
labial consonant ['lerbial] ryOHoti cormacHBIit 
labialization [ lerbiolar'zeifn] nabvanm3arua 
labio-dental consonant [ lerbisu'dentl] ryOHo-ryOHoit cormacHBIit 
larynx ['leerinks] ropraHs 
lateral sonorant [‘leetoral] 6oKoBo; aTepaIbHbIM COHAHT 
lateral plosion jaTepasIbHbIii B3pbIB 
lax vowel [leeks] HeHanpmKeHHBIi r1acHBlit 
length [len®] qonrora 
lenis consonant ['li:nIs] cmaObiit cormacHBIii 
level tone ['leval] nocTosHHBIM; poBHBI TOH 
lingual consonant [‘lingwal] a3bradHBit comacHBlit 
linking [‘linkin] cBa3prBaHue 
lips [lips] ry6n1 
long vowel [lon] qonruii riacuprii 
loss of aspiration [los] noreps acnmpamuu 
loss of plosion moreps B3pbIBa 
lower lip ['lova] HyoKHaa ryOa 
lower teeth HymKHMe 3yOBI 
low fall Hu3KHii Hu3xXOTALIMi TOH 
low level Hu3kuii poBHbIit TOH 
low rise HH3KHi BOCXOZAIIHH TOH 
lungs [lAnz] merkue 
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M 
manner of the production of noise ['mzno] crioco6 obpa30BaHHa Wyma 
median sonorant ['mi:dion] cpequHHbIii coHaHT 
mediolingual consonant ['mi:dialingwal] cpeqHes3bIdHBIM ComacHblii 
melody ['melodi] menoqua 
mid-level tone cpeqHuii poBHEIi TOH 
mid-open vowel ['midaupn] miacHEIi cpeqHero Noxbema 
monophthong ['monofOvn] MoHodToxr 
monosyllabic [, monousi'lebik] ofHocIOKHEI 
mouth cavity [mav0] poroBas nosocTb 
movable speech organs ['mu:vabl] noqBwxKHBIe; aKTHBHbIe OpraHbl ped 
muscular tension ['maskjolo] MpmiedHoe HarpsxeHHe 


N 
narrowing ['nzeravrn] Web; cyxKeHue 
narrow variation ['nzrou] y3Kad pa3HOBHHOCTb 
nasal cavity ['ne1zoal] HocoBaa MoocTb 
nasal plosion HOcOBOi B3pbIB 
nasal sonorant HOcoBOoli COHaHT 
noise consonant [no1z] WtyMHBI cormacHblit 
non-final tone-unit [non'farmnol] HexoHedHad MHTOHAlMOHHad rpynma 
notional word ['navfanal] 3HameHaTesbHOe COBO 
nuclear tone ['nju:klia] snepHEIit TOH 
nucleus ['nju:klios] sapo 


O 
obstruction [ab'strakjn] mperpana 
occlusive consonant [a'klu:sIv] CMBraHBIi cormacHbili 
open syllable ['supn] orkppitpiii cor 
open (low) vowel rmacHbii HH3KOro Toy’beMa 
oral consonant ['o:ral] poroBol cormacHBli 
organs of speech ['d:gonz] opraHbi peau 


P 


palatal consonant ['pzelotal] nanatanbHbiit cormacHbli 
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palatalization [ pzelotolar'ze1/n] nanaTanu3anua; cMarueHne 

palate ['pzelat] He6o 

palato-alveolar consonant [ pzelotozelvi'sula] manaTanbHO-asIbBeOuApHBIii 
corlacHblli 

parentheses [pa'renOasIs] BBOZHbIe cIOBa 

parenthetic word [ pzran'@etik] BBoqHOe ciIOBO 

partial devoicing ['pafl] uactu4Hoe ormymieHve 

partial stress uacTH4Hoe yrapeHue 

pause [po:z] may3a 

pharynx ['feerinks] miotKa 

phoneme ['founi:m] doHema 

phonetic phenomenon [fa'netik] boHeTH4eckoe aBIeHHe 

phonetic symbol doneTu4eckuii cuMBo 

pitch [pit/] Bpicora ronocoBoro ToHa 

pitch level ypoBeHb BBICOTEI 

pitch range quama30H BbICOTbI TOOCOBOrO TOHa 

place of obstruction MecTo oOpa30BaHua TIperpaybl 

plosion ['plauzan] B3pbIB 

plosionless variant ['plou3enlas] 6e3B3pHIBHOM BapvaHT 

plosive consonant ['plousiv] B3pbIBHOM corlacHBIit 

point of articulation MecTo aprukyalnu 

polysyllabic [ polist'leebik] mHorocnoxKHbIi 

post-alveolar consonant ['povsteelvi'sula] 3aanbBeouApHbIit CormacHbIli 

prehead ['pri:hed] npeayaapupte cnoru; npequiKasa 

primary stress ['praimori] rmaBHoe yaapeHue 

progressive assimilation [prav'gresiIv] 1porpeccuBHad accHMMJIALMA 

prominence ['prominons] ycuseHne; Noq4epKuBaHHe 

prominent word [‘prominont] Bbizemaroljeeca COBO 

pronunciation [pra nansi'el{n] npou3HomeHHue 

protruded [pro'tru:did] BrrraHyTIi Bepey (ryOs!) 


Q 


qualitative reduction ['kwolitotiv] kayecTBeHHad pexykKuMa 
quantitative reduction ['kwontitotiv] komuuecTBeHHad peqyKuMA 
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question-tag ['kwestfon tzeg] BonpocuTembHaa (pa3a 


R 
range [reminds] quana30H 
reciprocal assimilation [ri'siprakol] B3auMHaa accHuMHJIAHA 
reduction [ri'dakjn] penyKuua 
regressive assimilation [ri'gresIv] perpeccuBHad accHMMJIAHA 
release [r1'li:s] yctpaHaTb mperpany 
request [r1'kwest] mpocb6a 
rhythm ['r1d9m] putTm 
rise-fall Bocxogsaie-HucxouAMIMi TOH 
rising tone Bocxoqau{Hi TOH 
roof of the mouth [ru:f] Hé60 
rounded vowel ['raondid] oryOneHHbIii riacHbili 


S 
scale [ske1l] u1kasa 
secondary stress ['sekondori] BropocreneHHoe yaapeHue 
short vowel [fo:t] kparkuli riacHBIit 
sibilant ['srbrlont] munmanmi 
soft palate [syft] Markoe He60 
sonorant [so'no:ront / 'sonorant] conaHT 
special question crelMasIbHbIi BOTIpOc 
speech organ [spi:t{] opraH peyu 
speech sound 3Byk peau 
spread [spred] pacrarupatb (ry6s1) 
statement ['stertmont] yrBep»xqeHue 
stepping scale ['stepmn] cryneHuataa tikasia 
straightforward statement [ strert'fo:wad] mpsmMoe yTBep»xeHHe 
stress [stres] ynapeHue 
strong form [stron] cusbHas jopma 
strong syllable cumtpHprit; yRapHEi coor 
syllabic [sr'leebik] cnoroo6pa3yromuii 
syllabification [si leebrfi'ke1fn] cnoroo6pa30BaHue 
syllable ['stlabl] cor 
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T 
tail [tel] 3aynapHple croru; 3alikana 
timbre ['teembo] TemOp 
teeth [ti:0] 3yOxr 
tempo ['tempov] Temm 
tense vowel [tens] Halips»KeHHBIM riacHBIit 
tension (muscular) ['tenjn] HanpsKeHue 
tenseness ['tensnos] Halpsx%xeHHOCTb 
tip of the tongue KOHYMK A3bIKa 
tone [toon] ToH 
tone-unit HHTOHalMOHHad rpynna 
tongue [tan] a3bIK 
transcription [ treen'skripjn] TpaHckpununa 
tune [tju:n] Menoqua 


U 
unaspirated variant [ Anzespo'reitid] HeactpupoBaHHbI BapuaHT 
unrounded vowel [ an'raondid] HeoryOueHHbIii racHbili 
unstressed position [ an'strest] Oe3yqapHoe mouoxKeHHe 
upper lip ['apo] BepxHaa ryoa 
upper teeth BepxHue 3yOnI 
utterance ['atrons] BbICcKa3bIBaHHe 
uvula [‘ju:vjolo] ManeHbKui 13br40K 


Vv 
variant ['veoriont] BapHaHT; OTTeHOK 
variation [,veori'el/n] pa3HOBHHOCTB 
velar consonant ['vi:l9] BemapHbIit cormacHBIli 
velum ['vi:lam] markoe He6o 
vibrate [var'breit] BuOpupoBaTb 
vibration [var'bre1/n] BuOpalua; KomeOaHue 
vocal cords ['vaokl 'ko:dz] ronocopbie cBa3KU 
voice [vars] romoc 
voiced sound [volst] 3B0HKMM 3ByK 
voiceless sound ['voislas] mryxoii 3ByK 
vowel ['vaval] riacHBii 
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WwW 
wearning ['wo:nIn| mpezynpex qeHue 
weak form [wi:k] cna6aa cbopma 
weak syllable cnaOprii; Oe3yqapHBIit cor 
wind-pipe ['windpaip] aprxaTebHoe rops10 
word-final position KoHe4HOe MoOXKeHHe B CIOBE 
word stress ciloBecHoe yapeHue 


Z 


zero reduction ['z1orou] HyeBaa pexyKUNA 
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